








A WEEKLY REVIEW: 


Che Orchestra. 


MUSICAL, DRAMATIC, AND LITERARY. 








No. 364. VOL. XIV. 


LONDON, FRIDAY, SEPTEMBER 16, 1870. 


(Stamped) 4d, (Unstamped) 8d, 








NATIONAL SOCIETY FOR AID TO THE 
SICK AND WOUNDED IN WAR. 


President—H.R.H. the PRINCE OF WALES, K.G., &c. 
Chairman of Committee—Lieut.-Col. Loyp-Linpsay, V.C., M.P. 





A Donation of £5, or an Annual Subscription of 5s., consti- 

py nema and may be - p * Semeny, or through 

er. . J, BURGESS, Secretary. 

Offices: 2, St. Martin’s-place, . ae 
Trafalgar square, W.C. 





Ren ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
E Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN, 
His Royal Highness the Duke of CAMBRIDGE, 

_ President—The Earl ot DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 








The MICHAELMAS TERM will COMMENCE on Monday, 
the 19th September, and terminate on Saturday, 17th December. 


Candidates for admission can be examined at the Institution 
on Thursday, at 11 o'clock, ‘. 


By order, JCHN GILL, Secretary. 
Roya. AcapgMy or Mvsic, a 


4, Tenterden-street, Hanover-square, 





IGNOR MARIO’S LAST CONCERT TOUR 
and the CHEVALIER DE KONTZKI’S PIANOFORTE 
RECITALS (through the principal towns of the United King- 
dom) will commence September 5th. Artists—Mdlle. Liebhart, 
Signor Mario. Violin, Signor Sivori (his first appearance in 
Englané these four years). Solo Pianoforte, Chevalier de 
Kontzski. Conductor, Mr. Walter Maynard. Acting Manager, 
Mr. R. D’Oyly Carte. All communications respecting en- 
gagements to be addressed to Messrs. Rudall, Rose, Carte 
= an (Opera, Concert, and Choir Agency), 20, Charing-cross, 
mdon. 





Mss BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 





ISS KATHLEEN S. COPELAND, of the 

. Royal Academy of Music, gives instruction on the 

ianoforte, lessons in harmony, «&c., either at her own resi- 

dence or at the residences of her pupils. References :—Mrs. 

Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 

dict, Esq., &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, 8.W. 





IGNOR FOLI begs to announce that he will 

remain in Town for the Autumn and Winter. All com- 

munications for Concerts or Oratorios, to be addressed to him 
at St. Michael's Villa, Abbey-road, St. John’s-wood, N.W. 





R. HARLEY VINNING will sing L. Emanuel’s 

new Song “‘ The dream of my heart,” at his provincial 

Engagements this Autumn. Address for Concerts, Oratorios, 
&c,, care of Mr. G. Dolby, 52, New Bond-street, W. 





N R. THEODORE DISTIN begs to announce his 

return to Town, from his Provincial Tour. All applica- 
tions for engagements for Concerts, Oratorios, Opera, or Enter- 
tainments, . be made to his residence, 28, Manor-road, 
Lorrimore-square, 8, E. 





ICKET OFFICE.—To Let the Ticket Office, 

together with Premises suitable for a Music Warehouse, 

at the entrance to St. George’s Hall, Regent-street, North. 
Apply to W. Wilkinson, St. George’s Hall. 





O MUSICSELLERS.—A Gentleman of many 

years’ experience, and having a thorough knowledge of 

the trade, is open to an engagement as Manager, Principal, 

Assistant, or Traveller, in Town or Country. Address, J. K., 
care of W. Czerny, Musicseller, 81, Regent-street, W. 





ANTED A SITUATION AS RESIDENT OR 

DAILY GOVERNESS to young children, or would 

take a situation in a Preparatory School, with a view to 

partnership. Address, E. B., Miss Taylor, 62, Lamb's Conduit- 
street, Russell-square. 





‘“ FRISH DIAMONDS,” ‘*MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Witz Pars for the Pianoforte. 


CHARLES JEFFERYS, 57, Berners-street, 





NEW SERIES OF OPERAS FOR THE 
PIANOFORTE. 


WITH WORDS. 


Nearly Ready. 


Beautifully Printed, 4to. size, from Engraved 
lates, 


THE TROVATORE. 
FIDELIO. 


IL BARBIERE DI SIVIGLIA, 
PRICE TWO SHILLINGS EACH. 


OTHER STANDARD AND COPYRIGHT OPERAS 
OF THE BEST COMPOSERS WILL FOLLOW. 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


SONGS OF THE RHINELAND. 


~~ 











Lonpon : 








are 


G TUDENTS® SONGS 
BURGHER SONGS 

G OLDIERS’ SONGS 

Y OLESLIEDER 

Qa with special Symphonies and Accom- 


paniments by ALBERTO RANDEGGER. 


RANSLATED by L. H. F. pu Terrravx. 


German words attached, 





Now Published. 
TRUE UNTO DEATH. (Der treue Tod.) Volkslied. 
THE LIVELONG DAY. (Den lichen langen Tag. 
THE MILL-WHEEL. (In einem kihlen Grunde.) 
GOOD NIGHT. (Gute Nacht.) 
FRIENDSHIP. (Preis der Freundschaft.) 
RHINE SONG. (Sie sollen ihn nicht haben.) 
THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


gehen.) 
THE FORGET-ME-NOT. (Das Vergissmeinnicht. 
10. MY PIPE. (An die Pfeife.) 
11. HOME BELOVED, (Lied eines Landmanns in der 


OIA por 


bad 


Ferne.) 5 

12. THE SPINNING WHEEL. (Marianchens Spinnerlied. , 

13. MAY MORNING. (Mailied am Morgen.) 

14, HOPE. (Die Hoffnung.) : 

15. MERRY AND WISE. (Es kann ja nicht immer 8 
bleiben.) 

16. THE SOLDIER’S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 

17. IAGO'’S TOAST. (Soldatenspruch aus Othello.) 

18, THE HAPLESS SERENADE. (Der Stdndchensanger 
und der Nachtwachter.) A colloquy between the 
Minstrel and the Poiiceman. E 

19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen.) 

20, KING SOLOMON. (Nach Salomo.) ; 

21. GLADNESS GIFT OF GODS. (An die Freude.) 

22, MY MARION. (Mariandel.) Traditional. A humorous 
Volkslied. 

93. TILL WE MEET. (Wiederschn). 

24. THE BLOOM IS OFF THE BRANCHES. 


lied.) 

25. UNA THE TRUE. (Una.) 

96. THE FAITHFUL HEART. (Lied der Treue.) 

27. THE LAST FAREWELL. (Noch einmal muss.) Volks- 
lied. 

28. A LIKE FOR OLD OLYMPIANS. (Das Rheinwein 


Paradies. ) 
(Hulda’s Werbung.) 


(Herbst- 


29. HILDA’S WOOING. 
30. ROUND THE BOTTLE. (Sitzen wir in heitern et 
81, THIRSTY YEAR. (Was ist das fir ein durslig Jahr. 
82. I SAT AND SPUN. (Die Spinnerin.) 

88. SWISS BOY’S PARTING. (Abschied.) Volkslied, 





PRICE 38s. EACH NUMBER. 
The Series to be Continued. 





‘There is more in thém than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

«Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


———_— 


CRAMER & CO. LIMITED, 201, Regent Street, W. 





J. T. HAYES 


Begs to inform the Clergy and Laity, and the Public in 
general, tn Town or Country, that in addition to LYALL 
Piace, Earon Squarg, he has now opened 
A CENTRAL ESTABLISHMENT, 
FOR THB 
PUBLICATION AND SALE OF CHURCH LITERATURE, 
aT 


4, HENRIETTA STREET, COVENT GARDEN, 


which, under some circumstances, may prove a convent= 
ence to many te whom the West End is not so accessible. 


5, Lyar. Piacr, Eaton Squars, 8.W. 





A NGEL OF PEACE. New Song. Illustrated. 
Py Words by the Rev. J. R. DALTON, M.A, Music by 
ANNE FRICKER, composer of ‘‘ Fading Away.” 3s.; free by 
post 18 stamps. ‘‘Asimple and expressive song, which will 
command acceptance everywhere, It is long since we met with a 
song at once so unambitious and so good.”"— Vide Musical World 


A MARSEILLAISE, for the Pianoforte. By ~ 


4 GEO, F. WEST (the favourite arrangement), 
by post, 24 stamps. 


\ HERE THE BEE SUCKS. 
j the Pianoforte by GEO. F. WEST. 
for 24 stamps. 


N ENDELSSOHN’S LIEDER OHNE WORTE. 

A selection from the celebrated songs without words, 
edited by Baixtry Ricnan:s, for the pianoforte. Nos. 1 to 6, 
1s. each; Nos. 7 and 8, 23. each, All at half-price, free by post. 


ATCH BY THE RHINE (Die Wacht am 

Rhein), the celebrated Prussian National Song, tran- 

scribed for the Pianoforte by W. 8. ROCKSTRO, 4s. ; post free 

for 24stamps. London; Published only by Ropart Cocks & Co., 
New Burlington-street. Order of all musicsellers, 


4s.; freo 


Transcribed for 
4s.: free by post 





Now Ready. One Shilling. 
ETZLER and Co.’s BOOK of WAR SONGS ; 


containing the most Popular Songs sung by the German 
and French Armies. Original Words and Music, complete, with 
English ‘Translations by H. B. FARNIE, In handsomely 
illuminated cover, post free, 13 stamps, 

Cont 
1. The German Fatherland. 
2. The Watch by the Khino, 
3. Blucher Song. 
4. Thou shalt not have it (the 
German Rhine). 


Murzizn & Co,, 37, Great Marlborough-streect, W. 


NTS, 
5. The Marselillatse, 
6. Mourlr pour la Patrie, 
7. Chant du Départ, 
8. Parisien War Song. 





ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish Gorman | Spanish and 
Russian | Italian Latin other origins. 
Price 1s, Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispmt & Co., and Hamitton & Co, 


Vv — 


HARMONIUMS BY MUSTEL., 


wre 


INVENTIONS IN THE HARMONIUM BY M, MUSTEL. 


* LA DOUBLE EXPRESSION, 

By this system the performer can produce simultancou 
shades of expression of the most varied character. The tone 
may be increased or diminished over one part of the key-board, 
while it remains without change on the other part. The hands 
of the performer are thereby rendered entirely independent, as 
the effects are produced by pedals. 


FORTE EXPRESSIP, ° 
The pneumatic swells in this stop act independently, and can 
be used separately or together, 


THE HWARPE EOLIENNE, 
like that of the Voix Celeste, is formed of two rows of reed 
which vibrate simultaneously. The combination produces & 
very agreeable peculiarity of tone. 





PRICRS: 
Eighteen Stops. Percussion, Rosewood... £125 0 0 
Walnut .... 135 0 0 


” ” ” 
Messrs. CRAMER & CO. have been appointed Sole Agents in 
Great Britain and Ireland for these celebrated Harmoniume, 
and they are now on view at their Harmonium Gallery, 
201, REGENT STREET, W, 








R. STOLBERG’S VOICE LOZENGE.— 

For invigorating and enriching the voice, and removing 
affections of the throat‘ has maintained its high character for a 
quarter of a century, and the flattering testimonials received 
rom Grisi, Persiani, Lablache, and many of the Clergy and 
Statesmen, fully establish a ma a 
-ublic § er should be without this invaluable Lozenge. 
he btal 07 all Wholesale and Retail Chemists in tho United 








Kingdom. 





ee 
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BRIGHTON. 


CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 


64, WEST STREET. 


A large Stock of First-class Instru- 


ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 


their Three Years’ System. 


Pianofortes and TIlarmoniums let out 


on Hire from One Month, 


Repairs and Contracts for Tunings 


undertaken. 


CRAME 


64, WEST STREE. 

NEW SONGS BY JU iL ES 
““HALCYON DAYS.” 
**BOCCHINA,” 

“ON THE MOUNTAINS.” 
Mus. NORTON, 
Composed for and sung by 
CHRISTINE 
Post free for 
Caamen & Co., 201, 


BENEDIC 


Worps py Tue Hon. 


MDLLE. 
25 stamps each, 


Regent-street. 


1 & CO."S BRIGHTON BRANCH, 


NILSSON. 


TWELVE FAVOURITE SONGS, 


ARRANGED FOR PIANOFORTE, 
bY 


J O §8. R U 
No. 1. Farewell to the Moun- | 


MM E L. 


No. 8. The beating of my own 


tain. heart 
2. Ilma 9. The Amber Witch. 
8. The Mill-wheel, 10. My own my guiding 
4. Courtly Dove. star. 
5. L’Ardita. 11. The Fisher Girl 
6. Fandango. (Balfe.) 12. Little cares the Robin. 
7. She wore a wreath 

Prick 33. BACH. 


Loxpow: CRAMER & Co, 


NEW PIAN \OFORTE 


FANTASIAS, T ennananecuiatenatins &o. 


Brean, TE, TOTOWA aeoe cece cece 40 cc.cete voce cece eens 
Bauneretvgn, J. Tyrolienne 


Be Lec, T Termat'e Tesie ccc cece cscececccscececese 
- » = La Rose... PPISTETeTeTeTEreTe Te eT ees 
es - La Bluette.. oe 00 60:66:00 06 06.06 00:65 20:0 c 008s 
- a IID ac. 0s th cc totansk eerie nn 


Favancen, R, ‘Trovatore Duett) 
Sonnambula ,, eee 
Pensieri Fuggitivi ....... cecccceccees 
Bt GOD. 6.5 ca: oe-60 06-00 00:00:60 60 000000-06 90 00 40 


Brave old oak 


Goutmertt, E. 
Kru, W 


llervé Terre eee rer ere errr) 


Korttiitz, KE,  Chilperic 
= oi Trigh Aire .. 0... scceccccceccccc@eocrce 
Pres Vun Rulsceau. 00 00 0000 ce ce cece 


Lurz, W. M. 
Mvupis, J. M. 


Challenge March 
Operatic Melodies, Six Nembeve: ail “Un na 


Furtiva. 2. Io son ricco. 8. Dal tuo 
stellato. 4. Di tanti palpiti. 5. Che 
faro senza, 6. Ah forse e lui . each 
Narzorn, 8. Chilpéric (Hervé)... .. 0... ceccesccccce cscs 

- Eee Gel Cate «50. 06.00: 6.0:00-00:00 96-00 00-00-00 
Ruxpano, A. Chant du paysan 2... 00 cccecesscccccess 

as PEROEIOE <66 a0. 00.09 6y:c0 te then Obie beedee 

on LAUER 20. ccccce cv cccccesscceeccccoceece 

= Bur le lac e% 

a Vamtaslo Valee o0 0. 000000 00 00 00 00 neces cece 
Rivenart, F. Bach's Bourrée (Transcription) .......... 
Burrs, C. Three Sketches... occcccccce seve ce cece cece 

an Ophelia ..... Tere T er ere ee ere rer 


Srinpien, HH, 
Bunenne, J. F. 


Slember eweotly 00.00.0002 00 case . 
sijoux Operatiques, Six Waembers : or 
Batti Batti. 2. Ah perdona, 3. Ll mio 


tewro. 4. Voi che sapete, 5. Dove 

ono. 6, Sull aria..............-each 

Tongt, L. Spray of Ocean .,.... 6... ceeeae ce ceeeeere cs 
9 Babbling Streams ...... 2 00 000000 00 ce 
Wowesuavrr, H. A. Mars, Grand Marche. ere 
os DD kkik6 cannes cospeeedessce 


i - L’ Eeperance ..occe.s cecece ve cece 





LONDON: CRAMER & CO, LIMITED, 
901, REGENT STREET, W. 
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LIMITED, 201, Recent Street. 


MUSIC. 


ecocococoooocoececoo 


CRAMER'S 
GLEES AND PART MUSIC. 








No, s. d. 
J, DOB, cc cn ccsscococcsvecescccessevceen O § 
2. O Salutaris Hostia..........e000eeeeeeeeee+-Gounod 0 2 
8. Ave Verum . Cececcececcnesneeeecccoces CON © & 
4. The Faded Rose. . se6eeetecorae ae oo 
5. Sweet Vesper Hynes .. vene0 ..H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tree. G. ‘A. "Macfarren 0 3 
T. BEE caneawecus< etties ..J. Barnby 0 2 
8. Merrily wake Music’ 8 ; Meneune seedooscee jarnett 0 3 
9. Cradle Song.. 5 ine “A, Smart 0 3 

10. Safe Home ! (Dr. ‘Neale’ 8 ; Funeral Hymn). . Willing 0 3 
V1. Harvess Weed oiiccccccccccescecess G. A. ‘Mestarven 0 8 
12. The Miller . . ‘ ..G. A. Macfarren 0 5 

13. Lo, the Karly Beam of Morning . oxsextacee Oa © @ 

14. All is still ..... 0... ceccccccccccees. G. A. Macfarren 0 § 
15. By Babylon’s Wave. nseesenes -.Gounod 0 6 
16. Cheer up, Companions . yeasenewes _D. C. Becker 0 3 
17. Be Peace on Earth .. ....cc.ccccccscees .-Dr. Crotch 0 8 
18. Bless’d be the Home ............++++ee0ed- Benedict 0 2 
19. Crocuses and Snowdrops ....++..++++e+08++H. Smart 0 3 

20 Lo, Star-led Chiefs ......scccccceseccoeseDr. Crotch 0 8 

21. The Joys of Spring.. .-H. Smart 0 3 


Guide Thee 
G,. A. Macfarren 
23. Wine, Wine, the Magician thou art! ..M. W. Balfe 


22. May the Saints Protect and 


24. Thoughts of Home...........0.06% eevee d. Benedict 
25. O, hear ye not, Maidens ........ oeeeeame .» H. Smart 
26. Now the Sun has mounted high ....G. A. Macfarren 


27. Hymn to Cynthia... .......-scccccccccccecs HM. Smart 
28. In Days of Lang Syne...... se eeevee cess Niedermeyer 
29. Though the World with ita seseee W. Wallace 
30. Light as Fairy foot can fall........C. M. Von Weber 
31. Fill the Shining Goblet ........++..++..dohn Parry 
82. The Merry Gipsies......0csscececccesseceeds Welsh 
Se WE aE Bio ac 68.0056. 0ce0secccceseeke Oe 
34. While Shepherds ................++..3. F. Simpson 
35. Glory to the Caliph ......+++.++..C. M. Von Weber 
96. Land Of Wonders .. 2.0000 ccccccccce cece oo kh. Smart 
ST. Ghephera’s Cob: «2.0. ccercccecees ..T. Welsh 
88. In a Cell or Cavern decp ............+++-d0hn Parry 
89. The Meeting of Ships ..........sesee0..+.0. Moore 
40. O, tell me, shall my Love be Myne_.. Bianchi Taylor 
41. I knowa Maiden ............ oo cccccccceeSOnm Old 
42, I wish to Tune my Quiv’ring T, F. Walmsley 
43. Ye Little Birds that Sit and Sing..........H. Smart 
44, At first the Mountain Rill.......... G. A. Macfarren 
45. Angels that around us .........+++.+.W. V. Wallace 








ecooooooocoocoooocooooooeooooo 
CO o> 6 OS GO CO ID Hm & OO Oo 68 6 Go co Oo GO OO Oo wD 08 Om 





46. The Wood, the Wood, the Gay Greenwood 
G. A. Macfarren 0 8 
47. Vintager’s Evening Song .....+.++e0.+..+++-F. Mori 0 6 
48. Peace to the Mem’ry of the Brave ....W. V. Wallace 0 3 
49. Over the Dark Blue Waters ......C. M. Von Weber 0 4 
60. Trumpet BIOW ...e.ceeceeeeeeeeeeeseeeess. Gounod QO 4 
LONDON ; 


CRAMER & CO, LIMITED, 201, Recent Srreer. 


NEW DANCE MUSIC. 








. 


eocococoosceoooo™ 


Aroitt, L. Lancashire Witches Waltz .. 

Lurzs, W. M. Blue Bell Walts .. .. .. ..cocccccccscecece 
a Rose of the Alps Waltz ......seces0: 

es Bon Bon Quadrilles ........°" 

Squib Calop .....e.. . 

Manurorr, C. H. R. Christine Nilsson W ‘alt. rere TTY 

mt a Chilpéric Quardrilles............65 

a 99 een aenieadedsae 

Mitvars, Hf. "Bridal Bells Galop.. cbt eitiet . 

Montoomery, W. H. Magic W as bi beNi Aw en cn tenne 

Muoaravs, F. Chilpéric Waltz ...... 0.0 cecceees 

Revauuy, F. Bouquet Quadrilles .... 0... 0. ce ee eens 

ticmarpsoy, J. Brigand Galop .. 


teehee ee neeene 
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LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W 


NEW COMIC SONGS 


Cod liver ofl. H. 8. Leigh .......0.ceeceee 
The Story of a Naughty little Boy. Ditto ......seeeeees 
Uncle John. Ditto St Ae ER IERAS ASP 
The Cats. Howard Paull... ....00000 00 0000 ccecec ce eveces 
The Fancy Bazaar. G. W. Hunt . o 6006 een deeniee 


Cramer & Co. Limited, 201, . Beamehe -street, W, 


RENDANO, A. 


Chant du Paysan at orcean Caractere eoee 
Laura (Mazurka) ...... reTITT Tie 
Napolitaine (Valse de Salou) . 
Sur le Lac (Nocturne) .. 
Fantasie-V alae... .. 1.000000 000s 
These compositions 











oococoo™ 


ee eee eeeeee 
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occoc™ 


eeeeee 
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are exceedingly effective, being 
thoroughly original in style, melodious and pleasing, an 
possessing no inordinate difficulties. 


Caanmgr & Co, Limited, 201, Regent-street, W. 








NEW SONGS. 





~ 


cocoeocoosooooeooeooeooooooSoosoSoSoOSoSoSeSeSsSSo:o: 


Abbey Bell, The. Puget (m.8.).. 0 00 oo0eve cecccecccers 
Birds were telling one another. In A flat (s.) and F (.s.) 
Birthday Song. Reyloff (m.s. or - 
Bride, The. Bruguiere .......+..000 
Bocchina. Benedict 6.) ..ccscoccccces coccesee cocvece 
Butterfly Song. Hervé (s. or T.) ......+ <0-00s0.00 08 
Clasp hands, and say good-bye. St. "Germaine ( M.S. a oe 
Cleansing Fires. Gabriel. In C and E flat (n.) .... 
Cod Liver Oil. H.S. Leigh .. 
Exile’s Song of Home. 


eee eee eee weno eres 


eee eee ee ee tees 


Distin (£.) .. 00 cevece coccce 
Fairy Queen, The. Barnett (S.)...... 00.0000 
Fireside Dreams. Reyloff (B.) .. 0... 000 cecccccess coce 
First and Last Kiss. Douglas (M.S, OF B.) esese cece eeee 
Frou Frou. Stanislaus (1.).........+ss0ese es 
Halcyon Days. Benedict. In E flat or F (s.) .......... 
How many? Benedict (7.) ........ceeeceeeeces 
If! German Reed. ........ entices 0: 6600\e0 
I Love Thee. Balfe. InG flat and E “flat (7. a 6-66 
I’m a Fisherman bold. Distin (B.) . 

I'm faithful to Thee. Harvey (#.).... 
Invito al Mare. Romano (B.) .esccecese ees 
Love me for Love’s sake. Halévy (1.) ....ee++++ 
Message from the Sea. Douglas (5. Or 7.) ....+++: 
Miller’s Maid. Distin (7.) ......cececccees 
Mill Stream and River. Wallace (7. or S.)..+.+.++ 
My hope is o’er. Hervé (3.) ...scccccece csccccece 
Only to love her. Santley (B.) .... 
Over the Rolling Sea. Reyloff wee or ev eees cece vececece 
Syren’s Spell. Taylor (s.) P 
Thy Voice across my Spirit falls. "st. Germaine C ). cece 
Waiting. Kattern (3.)......s0ee0008+ 
Warning, The. Callcott (8.) ...c.sseeeerenes 
Work sti todo, Douglas (7.) ....cecececeeececeeveees 
Kemia. Lats (G.) cocccccccccceccccevecesveveece covvee 


seneee 


ee eee enee 





seen eeee 


eeeeee 





teen eeee se eeee 






danse dastditde ds pment iimendie adh annem 





LONDON: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 
THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH! 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 

Anp an Intropuctory Essay on THR Rise and PRoGRESS OF 
THE Rounp, Catcu, AND CANON: 

Atso Biograruicat Notices OF THE COMPOSERS, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent STREET, W. 





Price 34d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





RAMER’S CHEAP UNIFORM EDITIONS of 
the SONATAS of BEETHOVEN, MOZART, and 

HAYDN :— 

Beethoven’s Sonatas for Pianoforte Solo, 
covers, 4s. 6d. ; 
extra, 7s. 6d. 

Mozart’s ~~" as for Pianoforte Solo, complete in paper covers, 
38. ; clo 

Haydn's Le en Belooted Sonatas, paper covers, 1s. 6d.; cloth, 
4s. 6d. 


Cramer & Co. Limited, 201, Regent-street, W, 


LL CA DEL CAIRO. Mozart’s posthumous 

Opera Buffa, “ L’Oca del Cairo,” with Italian words, as 
produced at the Italian Opera, Drury Lane, is now published, 
price 10s, 


Cramer & Co. Limited, 201, Regent-street, W. 


complete in paper 
or handsomely bound in cloth boards, gilt 








‘he ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Luiet Borpsss. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal rdles—so 


mezzo-soprano, contralto—and chorus. The play is in one — 
with adaptubie scenery; the music light and na, » 
handsome over, with illustrated title-page. 


Cramzrn & Co, Limited, 201, Regent-street, W,3J 
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TOO LATE. 





I was a man who had never loved, 

The same sad fate had been her lot, 
Yet, one event in her life had proved 

That hands may unite, when hearts may not. 
Some worldly motive her soul had moved, 

And what was her life? a blank—a blot! 


She was young and innocent, pure and fair ; 
He was a man alone to hate; 
They were a most ill-assorted pair, 
The beautiful girl, and her loveless mate. 
Sinking under her weight of care— 
Who shall save her? too late—too late ! 


I saw her first in a busy crowd, 
And singled her out as the fairest far ; 

The humblest there—tho’ she might be proud, 
If beauty and wealth rich possessions are. 

Yet her step was timid, her head was bow’d, 
A flow’r that was drooping—a fading star ! 


We met at length, and our swelling hearts 

Sprang each to each with a new found bliss; 
E’en as the bird from its prison starts, 

And greets the glad air with a song and kiss. 
What unto us were the world’s cold arts ? 

The world we had found was more sweet than this. 


One day I knelt at her feet, at last ; 

And told her the anguish which rent my soul, 
I spoke of the present, and of the past, 

I told her my secret—told her the whole! 
My future life on her words I cast, 

Mine were not under my own control. 


And she spoke—and calmly; she bade me go, 
And pray’d for a blessing upon my head, 
Whilst her cheek grew white as the falling snow, 
And her strength went out with the words she said. 
And will my fault be remembered ?—No! 
It was washed away in the tears she shed. 


Nannie Lambert. 








PROVINCIAL. 





Miss Frances Brook gave a miscellaneous concert 
at Southend on Thursday last week, which was a 
great success, the room being well filled. The 
program was well rendered by Miss Brooke, Mdme. 
Weiss, Mdme. Poole, Mr. F. Small, and Mr. Orlando 
Christian. Herr Kiister was conductor. 





On Monday evening, Mr. F. Robson and Miss 
Emily Eyre commenced the second week of their 
engagement before a good house in the Belfast 
Theatre Royal. Henry Leslie’s drama, ‘“ Ardienne ; 
or, the Secret of a Life,” was the opening piece; and 
Mr. F. Robson appeared as Hector Falloux, and Mr. 
Warden as Bertram. Faust, Hector, and Little 
Teddy having given their astounding acrobatic 
performance. Burnand’s extravaganza of ‘ Ixion ; or, 
the Man at the Wheel,’ was played, Mrs. Warden 
appearing as Ixion, Miss Eyre as Juno, and Mr. 
Robson as Minerva. It was the same bill on 
Tuesday night; and on Wednesday evening the 
performances will be under the patronage of Major 
Smith, and the officers of the 80th, upon which 
occasion the band of the regiment will attend. On 
last Friday Mr. Warden gave a mid-day performance 
in aid of the wounded soldiers of the French and 
Prussian armies. The amount of £50 12s. was 
realized. Mr. Sam Hague’s Great American 
Slave Troupe have this week been nightly filling the 
Victoria Hall to overflowing ——On Monday night 
there was a large attendance at the Ulster Hall 
Popular Concert. The Mulholland organ was 
presided at by Mr. Dodds, of the Town Hall 
Concerts, Leeds. The vocalists were Miss Army- 
tage, and Mr. H. C. Saunders, and Mdlle. Bertha 
Bronsel, solo violinist, also appeared. 








The morning Concert at the Philharmonic Hall, 
Liverpool, on Saturday last, attracted a very large 
audience. Malle, Tietjens, who was in splendid 
voice, sang the aria “ Prendi per me” with her well- 
known power and brilliancy, but she created the 





greatest sensation by her singing of ee Corri (Miss Annie Parker), of the Theatre 


ballads, ‘‘The Meeting of the Waters” and ‘“ The 


great pathos, was enthusiastically encored. Madame 
Sinico was also in charming voice, and deserves the 
highest praise for her brilliant singing of Rossini’s 
‘Di Piacer,” also for her share in the duet * Sull’ 
aria” with Mdlle. Tietjens. Two new singers made 
their first appearance and were fairly successful, 
Malle. Leon Duval and Signor Vizzani. The other 
artists were Mdlle. Madigan, Mdlle. Scalchi, Signors 
Fancelli, Ciampi, Carayoglia, and Cotogni, and 
Malle. Elise Jansen, who was encored in her harp 
solo. Signor Bevignani was the accompanist.—— 
Mr. W. T. Best gave a special organ performance at 
St. George’s Hall last Saturday afternoon to a 
large audience. The program included selections 
from Benedict's new oratorio “ St. Peter,” also solos 
by M. Lemmens and Mr. J. L. Hatton.——Mr. 
Hime announces two concerts at the Philharmonic 
Hall, on the 30th Sept. and 1st Oct., for which he 
has engaged Mdme. Adelina Patti. The concerts 
are certain to be very attractive, and Mdme. Patti 
will meet with a hearty reception on her reappear- 
ance in Liverpeol after so long an absence.x—— 
Mendelssohn’s ‘ Athalie” will be included in the 
program of the Philharmonic Society's next concert. 
Miss Margaret Galloway, of Birkenhead, a pro- 
mising local soprano, will make her second appear- 
ance at these concerts. Miss Galloway has been 
studying for some time under Mdme. Rudersdorff, 
and has been introduced by that lady at several 
London concerts during the past season. The other 
principals will be Mr. Maybrick (also a local singer) 
and Mdlles. Vanzini and Drasdil. Mr. Benedict 
conductor, 





The Opera season opened in Dublin on Monday 
the 12th instant, with “ Lucrezia Borgia,” Malle. 
Tietjens, sustaining the title réle with all the power 
of tone, perfection of vocalism, and artistic effect 
which distinguishes her performance of this charac- 
ter. She was received with the most enthusiastic 
applause, which was continued for some minutes 
after her entrance in the first act. Signor Fancelli 
who made his first bow to a Dublin audience in the 
part of Gennaro, acquitted himself very well 
especially towards the end of the Opera, He 
was especially successful in the trios, ‘ Della 
Duchessa” and * Guai se ti sfugge un moto.” 
In the earlier part of the performance, 
there was a noticeable weakness and _ indeci- 
sion, due probably to a nervousness which 
became less apparent as he went on. Signor 
Antonnucci made a decided impression as the Duke, 
his fine voice telling powerfully in the concerted 
music, and in the ‘ Vieni la mia vendetta,” for 
which he received a cordial encore. Malle. Scalchi, 
who has improved in many ways since her appear- 
ance here last year, sang the music of Majio Orsini 
in a way which left nothing to be desired. Her 
singing of “Il Segreto” was so good as to be 
redemanded. On Tuesday night ‘I Puritani” was 
given, introducing Signor Cotogni in the part of 
Ricardo. An exceedingly high character having 
preceded him, the audience was all expectation to 
hear the “‘ coming ” baritone; never was expectation 
better rewarded, and those who listened were 
certainly not chary of their approbation. His 
appearance throughout the opera was a triumph, 
everything which he sang being applauded to the 
echo. At the close of the ‘*Suoni la tromba” 
the brightness, purity, and resonance of tone 
with which he gave the concluding phrase brought 
down the house, which would have the duet 
over again. Of Madame Sinico’s Elvira it would be 
impossible to say too much. She is deservedly 
popular in Dublin, and her appearance was the 
signal for prolonged cheers, which greeted her 
through every scene. She sang with great art, and 
acted in that graceful, unaffected manner which is 
so attractive in all her performances. Signor 
Vizzani sang the part of Arturo with fair success. 
Signor Antonnucci as Giorgio was most effective; 
and Mdlle. Bauermeister sang the small part of the 
Queen with great care. The houses up to the 
present have been indifferent——On Saturday a 





benefit concert was given for the children of the late 








; | Royal. It was capitally attended, and pecuniarily, as 
Minstrel Boy.” The latter, which was given with | 


otherwise, was quite a success. The artists of the 
Royal, the Glee and Madrigal Society, Mr. Levey, 
Mr. Toole, Mr. Billington, and Mrs. Cruise, with 
some amateurs, gave their services. The proceedings 
opened with an overture, played by the orchestra of 
the Theatre Royal; after which an address, written 
by Mr. R. W. MacDonnell, was admirably delivered 
by Miss E. F. Saville; then followed some charming 
part-songs by the Glee and Madrigal Society; a 
waltz, with orchestral accompaniment, played by 
Mrs. Cruise; and the great attraction: burlesque 
speeches, imitations, and songs by Mr. Toole, and a 
beautifully spoken piece of declamation by Mr, 
Billington. The entertainment concluded with a 
couple of scenes from the ** Ladies’ Club.” 








THE THEATRES. 

The Strand Theatre reopened for the winter 
season on Saturday, when a new burlesque on 
‘Jack Sheppard” from the pen of Mr. Henry B. 
Farnie was produced. It is one of the facts 
redounding to the consistency and sagacity of our 
Licenser of Plays that all serious dramatisation 
of the career of the notorious prisonbreaker is 
prohibited, nor will the Lord Chamberlain license 
even a burlesque, however wild and harmless, 
bearing the ominous name of Jack Sheppard. The 
mere name is devoubtly believed by the guardian 
of our virtue to act upon the moral passions of an 
audience much as the stage-cry of “Vive la 
République’ was held, under the Empire, to act 
on an audience’s political passions. Let a puppet 
patriot in those days raise such a cry—however 
germane to the action of the play—and the 
assembly would have rushed to their feet and 
inaugurated a revolution, Let an actor in these 
days mention Jack Sheppard, and pit, boxes, and 
gallery would start up, rush forth, and commit 
burglary. In view of this accurate insight on the 
Censor’s part into the propensity of Cockney 
theatre-goers, Mr. Farnie was compelled to forego 
bis intention of calling his burlesque by its hero’s 
name, and has called it “ U’he Idle Prentice.” From 
Mr. Ainsworth's story he has departed widely, 
merely taking some of the characters, but creating 
for them a wholly new entourage. Thus Jack's 
master, Wood, combines the undertaker's business 
with the carpenter's; Thames Darrel is of the 
“ goody-goody ” type ; Jonathan Wild is a Mephis- 
topheles in all the glory of black and spangles ; 
Sir Rowland Trenchard, instead of being a black- 
browed conspirator, is made resplendent and 
fascinating by Miss Amy Sheridan; and Blueskin, 
the desperado, undergoes the strangest metamor- 
phosis of all—being transtormed toa policeman 
of the period. The scenery represents Vauxhall 
in the olden time, a river view of the ** Fox under 
the Hill,” the Thames by night, and Alsatia, the 
Well-Hole scene familiar to readers of the novel, 
and an old Bailey trial scene, in course of which 
Jack is acquitted. ‘The burlesque, briskly written, 
and full of that mordant humour in which 
audiences now delight, is as briskly acted. When 
we say that Miss Kate Santiey is the heroine, 
Winifred, Miss Eleanor Bufton, Jonathan Wild, 
and Miss Sheridan, as before stated, Sir Rowland, 
we indicate no small grace and ability for the 
leading female réles ; that of the hero is filled by 
Miss Jenny Lee, a clever and spirited actress, 
who bids fair to take first honours in burlesque. 
In Mr. Paulton, who plays Blueskin, the Strand 
have secured a substitute for Mr. David James. 
He is very droll, and is sure to remain a 
favourite. Mr. Edward Terry plays the mother 
of Jack; Mr. Turner is the undertaker Wood; 
Mr. J. P. Burnet a grotesque Thames Darrell; 
and Mr. Fenton a sleepy-headed Judge who tries 
Jack, and has an exasperating jury to contend 
with. Among the most successful aspirants for 
public favour Miss Bella Goodall must be noticed. 
Attired as a gorgeous waterman in satin, Tom Tug, 
she dances spirited hornpipes and hitches up 
sheeny trowsers to the admiration of the house, 
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The scene in Alsatia is made the occasion for 
crowding the stage with characters, and bringing 
on a “ Four-in-hand club” personated by girls, of 
course, and attired in the fashion rendered 
familiar by many Parisian spectacles. Previous 
to the burlesque was performed the old comedietta 
of ‘A Day After the Wedding,” and the comedy, 
by Mr. Palgrave Simpson, of ‘‘ The School for 
Coquettes,” in which Miss Ada Swanborough as 
Lady Glenmorris, Miss Eleanour Bufton as Lady 
Amaranth, and Miss Fanny Hughes as the 
attendant Perkup, acted with spirit. Mr. J. 
Pringle Burnett played Lord Arthur, Mr. Harry 
Crouch Sir Aubrey, and Mr. H. J. Turner the 
diplomatist Sir Basil Bodkin. The farce of “ The 
Chops of the Channel”’ finished the evening. 

The dramatic version of ‘‘ David Copperfield,” 
which has lately been given at the Olympic under 
the title of “ Little Em'ly,” has been transferred 
to the Standard to nightly crowded audiences. 
We are no friends, however, to the practice of 
dramatising Mr. Dickens's novels. How often do 
those who have imbibed the spirit of the originals 
leave the theatre disappointed, internally ex- 
claiming, ‘Oh! what a falling off was there.” 
It is pretty clear now that these novels will not 
dramatise well, and the reason must be sought in 
the nature of the author’s genius, which was epic 
and contemplative, rather than active and dra- 
matic. All his dramas lack that close collision of 
the characters and passions which is the soul of 
dramatic writing. Thus in the above piece 
there is scarcely a speech which would not be 
just as effective as a soliloquy as when spoken in 
colloquy with others. The clamorous denunciation 
of Emily by her rival in the fourth act is an 
exception, and the only good dramatic point in 
the serious part of the action: nor is the piece 
much better off in the comic characters. Nothing 
whatever is made of Peggotty, and very little of 
Uriah, while Micawber is a caricature, and not a 
very amusing one either. ‘The nightly crowds 
must be attributed to the recent death of the 
novelist. 

The East London has given us a sensational 
drama entitled ‘A Fatal Marriage.’ Although 
advertised as “new,” it has a foreign impress 
both in the style and complexity of the story, of 
which we will therefore decline attempting a 
detail. The piece has the average recommenda- 
tions of its class, and was received with most 
decided approval by an overflowing audience. 
To the other good qualities of the drama are 
added a couple of unusually beautiful scenes, the 
one, the inside of a “gin palace” brilliantly 
lighted, having large reflectors at the back of the 
scene, a device with which Mr. Abrahams has 
more than once availed himself with singular 
success, the other is a highly ornamented garden 
scene. ‘I'he artists, Messrs. Smithyes and Crack- 
nell, were compelled to step forward. 





ENTERTAINMENTS. 





The Montpellier New Assembly Rooms, Walworth, 
were opened on Monday evening last week with aGrand 
Ball, and, notwithstanding the heavy rain, there 
was a very large attendance. When the first part of 
the program was completed the company sat down 
to a very excellent supper, with which every one 
was well pleased, after which dancing was resumed 
and kept up till a late hour. Mr. Edward Schilling 
made a very efficient master of the ceremonies. 
Great praise is due to Mr, and Mrs, Allatt for the 
kind and obliging manner in which they provided 
for and attended to all present. On Saturday the 
rooms were opened for a miscellaneous concert, under 
the able direction of Mr. Dickson, when a most 
enjoyable evening was spent by a very numerous 
company. 





PORTRAITS OF DICKENS. 





There is one portrait of Dickens exhibited in 
Old Bond Street, opposite Truefitt’s, which gives 


the flesh tones of the original. Those who knew 
Mr. Dickens will recall that warmth of complexion, 
that full-blooded look of healthy, hardy manliness 
which prompted Ary Scheffer to remark that the 
author of ‘* David Copperfield”? was quite unlike 
what he expected to see. That eminent painter 
met’Mr. Dickens for the first time to make the 
admirable portrait which has recently become the 
property of the nation, thanks to the ever watch- 
ful care of the Secretary to the National Portrait 
Gallery, Mr. George Scharf. ‘‘ You are not at all 
like an author,” remarked Mr. Scheffer to Mr. 
Dickens, to the great delight of the latter, who 
asked, ‘‘ Whatdoyou think ’mlike?” ‘Oneof the 
Dutch Admirals in the great days ’’ was the reply, 
and it was frequently quoted with pleasure by the 
great humorist. Mr. Dickens’s habits of regular 
exercise, his keen enjoyment of the open air, his 
wiry frame, and his manly, genial bearing, gave 
him what M. Scheffer took for the maritime stamp, 
and when the story was first told, the author’s 
English friends recognised the analogy warmly. 
It put into a succinct form what most of us had 
felt without defining, and this it is which the 
coloured photograph at Messrs. Mason’s expresses 
most clearly. An engraving has been just pub- 
lished from the photograph in question, and 
merits the attention of our readers. The colour 
is of course wanting, and a certain rigidity of out- 
line is perceptible in consequence. It issomewhat 
too stern, too solid-looking for the Dickens men 
knew and loved, and to be fully appreciated must 
be viewed by the light the coloured portrait gives. 
But it is a life-likelikeness. It brings the man 
before us in his thoughtful aspect perfectly. The 
engraving is well executed, and is published for a 
emall sum. 








FESTIVITIES IN RHINELAND. 





The news of the Emperor's surrender came upon 
Wiesbaden like a thunderclap. The theatre was 
closed—even the gambling tables were almost 
deserted ; but as soon as the evening closed in all 
Wiesbaden was on its legs, while a gradually 
thickening crowd in the direction of the Rhein 
Strasse drew our steps to where the proceedings 
were commencing by the formation of a huge 
torch-light procession. Iron baskets raised on 
poles and filled with inflammables were placed at 
intervals, and threw a lurid glare around. At 
about half-past seven all torches were lighted, and 
the brilliant, serpent-like length of lights began 
to move. First came an excellent band; then all 
the firemen of the place in double file, their brass 
helmets reflecting the light of the torches they 
carried in their hands; then an assemblage of 
Chinese lanterns, some of them remarkably pretty, 
shaped like red and white bells. These were 
followed by many flags, a number of little boys 
with drums, and all the young men of the town 
bearing torches, An immense crowd accompanied 
them on their way through all the principal streets, 
in which every house was illuminated, chiefly by 
rows of innumerable lights in every window. 
These were varied by coloured lights and devices. 
In one window we noticed the King’s bust, 
crowned with wreaths and flowers. Tho large, 
open market-place was reached at last, and here 
the torch-bearers formed two circles, pointing 
their torches outwards, while the multitude 
gave vent to their enthusiasm by singing the 
spirit-stirring ‘‘ Wacht am Rhein ’’ and “ Heil dir 
im Sieges Kranz,” which answers to our ‘‘ God save 
the Queen.” Then were heard the touching strains 
of Theodor Kérner’s well known “ Battle Prayer” — 
a witness in the midst of their rejoicings that the 
pious German people are not unmindful that, 
without the help of God, the might of their arms 
would have been nought. The moon was shining 
on the bloody battle-field and on the joyful scene 
before us. The band continued to play 
“Volkslieder” and patriotic Lieder, when some 
of the crowd were attracted to the Luisenplatz by 
rockets from the Catholic Church. Soon a perfect 





storm of these shot out from the opposite western 





towers, each, apparently, anxious to blow up the 
other, while the whole west front was brilliantly 
illuminated with Bengal lights, which threw out 
the delicate tracery in fine relief, and caused the 
towers themselves to resemble giant extinguishers 
of stone lace-work, endeavouring in vain to 
extinguish some Brobdignagian candle, whose 
glowing red flames would not be put out. 

But the illuminations at Wiesbaden were feeble 
indeed compared with those that took place the 
next day at Mainz. A Sunday in that city is at 
all times gay, for people stream in from the whole 
country round on the one holiday in the week; 
but yesterday every house was covered with flag 
decorations, and every street was full to over- 
flowing with holiday-makers. The good-humoured 
crowd swayed hither and thither, and wherever 
you went, and whichever way you looked 
two-thirds of it consisted of soldiers: they 
were to be seen in the “dim religious light” of 
its ancient Cathedral, in the walks outside its 
extensive fortifications, or by the side of its 
mighty river, watching with breathless interest 
their poor wounded comrades being transported 
from the rail to the steamers, on their way to 
some distant hospital. Verily, there is no danger 
of the people of Germany forgetting, in the 
midst of their successes, the terrible price that 
their victories have cost. As we were walking 
through the streets, the crowd quietly opened, and 
the ghastly sight was seen of a poor Frenchman, 
with the mark of death already on his pale face, 
tenderly borne in a litter on the shoulders of the 
hospital attendants. Such sights are common 
enough now-a-days, and hardly call forth more 
than a momentary interest. As the shades of 
night fell on the city, innumerable lights sprang 
into existence; the roofs of the houses, the 
windows, the balcony round the semicircular end 
of the theatre, were all suddenly lighted up with 
beads of gas or Chinese lanterns, and here and 
there Bengal lights with their changeful colours. 
One especially fine effect was produced by the 
burning of red lights on the roof of a house close 
to the Cathedral, which threw the red pile up into 
grand relief against the clear sky; the bridge of 
boats was decked with a fairy-like string of 
Chinese lanterns, which dancedjup and down to 
the vibrations made by the passengers as they 
went to and fro. 








MARK LEMON. 





According to Mr. Hatton, who contributes some 
reminiscences of Mr. Mark Lemon to the Gentle- 
man’s Magazine, the Editor of Punch left little 
worldly good behind him. Mark Lemon, says Mr. 
Hatton, died a poor man, and it would be false 
delicacy to disguise this very painful fact. No 
man worked harder to leave his family “ well 
provided for.” Perhaps no man was more un- 
fortunate. He invested moneys in useful and 
important schemes, which were unsuccessful. 
His losses were very great in various ways. When 
the story of his life comes to be told, we shall 
know how thoroughly, by pen and purse, Mark 
Lemon tried, while increasing his income, to serve 
his country. He never touched anything in a 
selfish spirit. The schemes by which he lost 
money were in the interest of art and humanity. 
His endeavours to recoup himself on account of 
these losses were incessant, though he might have 
succeeded by one single!engagment, had he chosen 
to leave Punch and taken his Falstaff entertain- 
ment to America. Mr. Hatton urges on the 
Government, having regard to the services which 
Mark Lemon rendered to the State, not only as 
the editor of Punch, but as a dramatist and a 
writer in the field of general literature, to place 
his devoted widow upon that “roll of honour” 
which is thrice adorned when it receives the 
name of one dear to a useful toiler who has rested 
from his labours. It has been happily said, 
‘‘When Reality becomes a foe, it is not unwise 
to seek a friend in Fancy.” Defeated hope and 
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unfortunate chances have given to the world 
many noble works, many rare entertainments. 
Sterne told us, in his “ Sentimental Journey,” that 
when his way was too rough for his feet, or too 
steep for his strength, he got off it to some smooth 
velvet path, which Fancy had scattered over with 
rosebuds of delight, and having taken a few 
turns on it, came back strengthened and refreshed. 
It was this same feeling which gave us many of 
Mark Lemon’s prettiest ballads; it crops out 
unrestrained and plaintive in “Old Time and I;” 
and the public are indebted to it for tho glimpse 
which Mark Lemon gave us of Falstaff as he 
understood Shakespeare’s conception. Latterly 
Mark Lemon was not a writer by mere choice, nor 
an actor from the love of it. He wrote often, as 
many others do, for recreation as well as for 
money; he played Falstaff with the strong hope 
in his heart of leaving his family an independent 
fortune. One or two critics questioned his taste 
in coming before the public as reader or actor. 
Except in the Saturday Review, in an article on 
Dickens last month (dragged from it by the 
utter insanity of some of» the great man’s 
worshippers), no adverse criticism was directed 
against Thackeray, or Dickens, or Dr. Russell, for 
giving readings. Mark Lemon, in his own modest 
estimation, was a far humbler man than either of 
these, and it must have been a peculiarly 
organized mind that could see an outrage on 
good taste in his ascending the platform as a 
“reader in costume.” It was not vanity, it was 
not greed, that induced the editor of Punch to 
appear upon the stage; he was influenced by the 
highest and best motives. Let these and his 
success in the part selected for exhibition be his 
justification. Mr. Hatton goes on to say that he 
knows of no man holding a leading place in the 
ranks of literature and journalism who would so 
readily have drawn himself into private life as 
Mark Lemon, if the responsibilities of his position 
could have been reduced so as to have admitted of 
retirement. A man of simple tastes and moderate 
ambition, Mark Lemon was happiest when at 
home in his unpretentious cottage at Crawley, or 
wandering among unsophisticated villagers. 








AMERICA. 





New York, Ser. 3rd. 

The “Second Annual Convention of the 
National Musical Congress” came to aclose on 
Thursday evening, September Ist. It was held 
at Steinway Hall, and the largeness of the hall 
contrasted strangely with the. smallness of the 
attendance. At no time, excepting Thursday 
evening, were there present more than between 
forty-five and fifty persons. There were three 
sessions daily, and the very dreary and monotonous 
exercises were occasionally enlivened with musical 
performances by such artists as happened to stray 
into the hall. The objects of this so-called 
Musical Congress are the exaltation of the artistic 
standard, the purification of the taste, and the 
general diffusion of elementary music among the 
masses. But the business portion of this “ con- 
gress,” however, were, with one or two exceptions, 
in the hands of an incompetent body of men, 
lacking the executive ability requisite for the 
success of such an undertaking, and in consequence 
the entire proceedings were characterised by a 
want of system, farcical in the extreme. One of 
the purposes of the Congress is to furnish to the 
different musical institutions and societies through- 
out the country, competent musical instructors 
and directors. In other words, to constitute 
themselves a sort of general intelligence office for 
musicians. This is certainly a very absurd idea, 
and deserves the ill success which it will probably 
have. 

It is thought probable that the European war 
will seriously interfere with the engagements 
made here with foreign artists, as the male 
members who have not left France or Prussia 
will, it is believed, either be drafted into the 





army or, at the least, prevented leaving the 
country. In either case the prospects for our 
coming season will suffer very materially. We 
looked for a series of novelties, both in opera 
seria and opera bouffe, to give brilliancy to the 
season before Christmas, and thus start the 
amusement round with pronounced éclat. It is 
whispered, and generally believed, that the great 
opera bouffe company engaged by Mr. Max 
Maretzek for the Grand Opera House will be 
detained in Paris, and will not, consequently, sing- 
song or can-can at that gorgeous establishment. 
It is rumoured, that’ Admiral James Fisk has 
tendered the use of the Bay State to Colonel 
James Fisk to transport the Ninth regiment to 
France, with which he purposes to cut the bouffe 
artists out of Paris. He says that contracts, like 
treaties, must be respected, and that he intends to 
enforce his in face of the Garde Mobile and the 
fortifications of Paris. Let us hope that the great 
powers will interfere, so that the Colonel will not 
be compelled to let loose the gallant Ninth boys 
upon an unoffending population. General Trochu 
should give up the opera bouffers. 

Apropos de Nilsson, some of the foreign 
papers are laughing at the statement that the 
world-renowued cantatrice has engaged herself to 
sing, for the first time in this country, before a 
private club of a somewhat hybrid and dubious 
character, composed of attachés of such papers as 
will permit their employés to band together for 
purposes, which to say the least of them, are 
very likely to be misconstrued. No doubt the 
members are a set of excellent good fellows, who 
use their pens with admirable fluency; but they 
are sadly deficient in musical knowledge, and to 
ask such an artist as Nilsson to submit to the 
ordeal imposed by their ignorance and impudence 
combined is an insult to which she should not be 
subjected. It is a well-devised scheme by which 
to raise this club to a status of respectability, but 
it is not fair to make Nilsson, a stranger here, a 
tool to work out such a forlorn purpose. She does 
not need any such bolstering up as this club of 
subordinate newspaper influence can offer her. 
The reputation of Nilsson is assured by the 
testimony of the leading publics and the truly 
intelligent and learned critics of the Old World, 
and here she will find a public who will give her 
that stamp that will place her reputation upon 
a pinnacle far beyond the reach of captious, 
uneducated writers upon musical matters. 
The public will take care of Nilsson, and 
after the public come publishers of the papers to 
whom the advertising returns are very dear indeed, 
and are proof positive according to amount, of 
artistic excellence. After these come the editors, 
who frequently take the matter into their own 
hands, so that the clubbists are a good way back 
as far as controlling influence is concerned. I trust 
that Nilsson will be spared this indignity, which 
savours too much of the old blackmail system to be 
palmed upon such an artist. 

Arrangements are in progress for the appearance 
of Janauschek in English tragedy. Her success 
in English is yet to be won—but, the trial is to 
be made, and it will be made shortly. Mr. 
Augustin Daly, the manager of the Fifth Avenue 
Theatre has engaged Mdme, Janauschek for a 
professional tour of the principal theatres of the 
country. She will begin, under this management 
at the Academy of Music, appearing, it is 
rumoured, as Deborah. Mr. Jefferson’s engagement 
here continues and prospers—as it deserves to 


do. 








GERMANY. 





BERLIN, Sept. 13, 1870. 

The Hofopern theater opened on Thursday to a 
crowded assemblage, though the program was 
puerile, being political. There was an unusual 
delay for some minutes after the auditorium was 
filled; and, hoping against hope, the vast assembly 
turned their glances to the spacious circular salon, 
in the middle of the balcony, which was the one 





vacant spot in the house. Tier above tier, and 
every division in the area beneath, were uncom- 
monly full and uncommonly quiet. The dark 
Prussian uniform mingled freely with the ordinary 
costume of civilian daily life, and there was little 
display of full evening dress. Another con- 
spicuous absence of gaiety and colour was in the 
matter of bouquets. The use of such things for 
the purpose of personal adornment is almost un- 
known in Berlin. Except on State occasions, or 
in extraordinary circumstances, you rarely see a 
lady carrying or wearing flowers. Not so much 
as a solitary bunch of violets was to be seen in the 
way of floral decoration at the entertainment in 
the Opera House last Thursday evening. 

The Patriotic Music Representation began with 
the ‘‘ Pariser Rinzugsmarsch,” played in dashing 
quick time by the orchestra. It was composed 
long ago to commemorate the last entry of Prus- 
sian troops into Paris. The better these things 
are, the worse. This really graceful and spirited 
march, had not its inevitable reminiscences been 
hateful to millions of hearers, wou'd be as popu- 
lar in France as in Germany; wherefore I say, 
the worse these taunting tunes, the better. They 
are always liable to be placed under a ban, like 
the melodious and sternly beautiful ‘‘ Marseil- 
laise;” and, even where tolerated, they aro as 
offensive to one set of ears as pleasing to another, 
The “ Pariser Einzagsmarsch” is one of the pret- 
tiest of quick-step marches or trots, and it was 
excellently played by the full operatic band; but, 
strange to say, it elicited but a faint round 
of applause. The Berlin public is curiously 
coy and uncertain in its moods, On Thurs- 
day evening it was more incomprehensibly 
cold. and vivacious by turns than I had ever 
seen it. ‘The “March into Paris” having 
been played by way of overture, up went the cur- 
tain, and disclosed the chorus of the opera, ranged 
in the approved form of a lunette, with a double 
row of ladies in front, and the rear ranks of black- 
coated, white-tied tenors and basses pushed back 
against the aéfial perspective. All the ladies were 
dressed in the North German colours—that is to 
say, they wore white dresses with black girdles, 
and a red bow on the breast, the red bow being so 
nearly in form of a cross that, to a fanciful 
view, it suggested an additional symbolism, 
though this was notintended. Theprincipalsinger, 
Herr Woworsky, with the colours of North 
Germany in his button-hole, stood in front, and 
sang the solo part of ‘Taubert’s Lied von der 
Majestiit” with considerable emphasis. The 
same gentleman was, in a later part of the 
Patriotic Music Representation, a substitute for 
Herr Niemann, who was to have sung the 
‘« Konigs-Lied,” and to have taken part in a 
quartet, “Der freie deutsche Rhein.’’ Herr 
Niemann’s absence, owing to a sudden hoarseness 
was a disappointment, no doubt, to the admirers 
of this chief exponent of the Wagner school; but 
Herr Woworsky succeeded so well with the 
“ Konigs-Licd’’ — for which, by-the-bye, new 
verses had beon written—as to gain an encore- 
It was to this song and to the “ Kriegslied gegen 
die Wiilschen,” a poem of Arndt’s, composed as 
a chorus by Wieprich, that the principel 
honours of the evening were paid, the applause 
nearly reaching the enthusiastic pitch, and 
being taken up by all the ladies. This is all 
that I purpose saying about the concert, which 
formed the first part of the evening's entertain- 
ment. English memories must go back to he 
time of Braham for such a night of musical 
nationality. After the ‘ Preuasische Volks- 
hymne,” which is, note for note, identical with 
the English national anthem, had been heard by 
the whole house standing, a warlike tableau, or 
combination of a trophy of- arms and a trans- 
formation scene, was presented on the stage, and 
was so highly approved, that the curtain had to 
be raised several times after it had shut out the 
glorious vision. 

It would go hard but that the longest patriotic 
evening should have its episode of mere pleasure 
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able amusement; and such was afforded by that 
charming little scene, ‘‘ Der Kurmiirker and die 
Picarde,” written many and many a year ago to 
celebrate, but in no very fierce or insulting spirit 
of national animosity, the occupation of Paris by 
the Prussians in 1815. The veteran author— who, 
from being a comedian and reader to King 
Frederick William IV., raised to the 
dignity of Hofrath, and is even now with King 
William at Rheims—is Louis Schneider. His 
pleasant little “‘Genrebild” possesses the piquant 
peculiarity of being represented in two languages. 
The fable is one of the simplest that ever engaged 
the thonghts of a playwright. A German militia- 
man, a Kurmirker, who is billeted at a little farm- 
house in Picardy, has vowed to avenge an insult 
offered to his sister, in the shape of a box on the 
ear, by a French soldier. His plan of retributive 
justice is to give a box on the ear to every French 
girl he may meet. The little fermi@re whom he 
first encounters, and who cheerfully supplies him 
with the refreshment which, in a curious lan- 
guage devised for travelling purposes, he sternly 
orders her to bring, completely disarms his 
resentment by her pretty good-humoured ways, 
her readiness to understand his uncouth French 
phrases, and, above all, by her dancing. In the 
end, as he is called off by the roll of the drum 
and his sergeant’s voice, giving the route for 
Paris, the promised box on the ear is modified 
into a kiss. Herr Hilth brought to his per- 
formance ‘f the militiaman a sufficiency of bluff 
humour, and sang the old German song, ‘'O 
Tannebaum, O Tannebaum, wie griin sind deine 
Blitter!” with a quaint and quiet mingling of 
drollery and pathos—breaking down in the 
middle stanza at the suggested remembrance 
of home. A little lady, bearing the “ imme- 
morial indeciduous” name of T'aglioni, played 
the Picard fermi2re; and a prettier contrast to 
the clumsy Landwehrsmann could not have been 
desired. 

After this, the dullest of divertissements, un- 
commonly well played. I have seen many and 
many an absurd ballet d'action, but surely nothing 
so absurd as this did I ever see. It was called 
« The Birthday,’’and under the decorous incognito 
of General Friedrich, a clever performer looked, 
walked, and talked—but only in dumb show— 
exactly like his Majesty, the present King of 
Prussia. A commission of lunacy would be 
required to elucidate the plot of this ridiculous 
pantomime, which was not only serious, but 
evidently pathetic in its intention. The finishing 
touch to “ Der Geburtstag” was given by a grosses 
Schluss-Tableau, which quite eclipsed the military 
transformation scene at tho end of the concert, 
and which was introduced by the parade and 
manwuvring of a company of cadets. Was 
my patriotic evening then concluded? By no 
means. So far was it from its expiring flicker, 
that I might almost say it began after the 
turning out of the opera gas. A German supper 
with a German “ sederunt”’ is of almost Scottish 
length; and when one of the company distri- 
butes a little pile of oblong music books, 
you may know pretty well what o’clock in 
the morning that is sure to mean. One of 
the company does go round with the books on 
this occasion. One of the company is a character 
—a musical as well as literary character—who 
improvises a tale of a mitrailleuse, which is 
instantly adapted to the “ Pariser Einzugsmarsch,” 
is written out hastily into parts, and is sung by 
four voices with astonishing effect. As near as I 
can remember, the last verse runs, in didactic 
mood thus: 

Und die Moral von der Geschicht : 

Willst Unannehmlichkeiten nicht 

Und Piiffe einzulisen, 

Spiel’ nie mit Mitrailleusen ! 
It is then declared by somebody else that the 
“ Pariser Einszugsmarsch” was written by the 
Duke of Coburg’s musical director, Walch, and 
the memory of Walch is forthwith honoured by 
the singing of two or three of Walch’s part-songs. 
After that the last ballad by the greatest of Ger- 


was 





many’s living poets, Ferdinand Freiligrath, 
“Hurrah, Germania!’’ just set to music by Herr 
Bossenberger, is sung us a quartet. 





SONGS OF THE WAR. 





[From the ‘ Period.”’} 

The principal music-publishers have brought out 
various versions of Songs of the War. We supple- 
ment such literature by presenting our own version, 
adapted from our own special standpoint, 


La MAnsEILualse. 


Be off now, infants of the country! 
The day of glory proves a bore. 
What boots your boulevard effront’ry, 
When on you Prussian armies pour ? 
And where’s the use of shouting “ Allons ’’? 
More need to murmur ‘‘ Sauvons-nous !” 
For things look precious Prussian-blue 
Since Moblos showed their backs to Chalons. 
To heels, then, citizens! Prepare the bill to pay. 
Marchands, marchands, bourgeois, there dawns a 
pretty settling-day. 


“Sre Soutien Inn Nicut Hasen.” 


O let ’em bag it wholly, 
The free, the German Rhine, 

So long as they will solely 
Leave me in peace to dine. 

So long as through the Grenze 
Good Gasthiiuser endure ; 

So long as from Coblenz a 
Road leads to Ems’s Kur; 

O they may snub and sit on 
The free, the German Rhine, 

But leave the travelling Briton 
To cut his usual shine. 


O they may take, and welcome, 
The free, the German Rhine; 

But let the tourist swell come, 
And quaff his Moselwein. 

So long as ruins (Katzen 
And Miiuse) standing are; 

So long as one small Batzen 
Will buy a mild cigar; 

O let ’em cease their slaughters, 
And seize the German Rhine; 

But leave to me the waters 
That suit my feeble spine. 





‘*Nous t’Avons Ev Vorre Raw ALLEMAND.” 


We would not have it, your free German Rhine: 
It isn’t worth the broil and bother. 
An ass was Condé, we opine ; 
De Musset was a flippant author. 
We quite appreciate the laws of ‘‘ mine” and “ thine.” 
We would not have it, your free German Rhine. 


We don’t desire it, your free German Rhine: 
One Gravelotte is sufficient, thankee. 
Sedan we looked on as a sign 
How barren is the hanky-panky 
Of fighting for la gloire; so please march back your 
line. 
We don’t desire it, your free German Rhine. 





** Was Ist Des DevurscHen VATERLAND.”’ 


What is the German’s Fatherland ? 
I'm blest if I can understand. 

Is’t where the china pipe-bowl burns ? 
Is’t where the cabbage acid turns ? 

Oh no, oh no; and Arndt says No: 
The Fatherland is more. ‘Ja so/” 


What is the German’s Fatherland ? 

Do foreign landmarks bound the strand ? 
Is’t Cincinnati? Is it where 

Weird streets lead east of Leicester Square ? 
Oh no, oh no, proud Cockneys, no; 

The Fatherland is not Soho. 


What is the German’s Fatherland ? 
Baptise it, patriots trepanned. 

Is’t where the stately camels press, 
Evolved from inner consciousness ? 
* Ach nein!” or Anglice Oh no: 
Not even Kant contents him so. 


What is the German’s Fatherland? 

Give it a name, and liquor stand. 

Tis where the gutturals split the ear, 

And herring-salad’s quenched in beer. 

* Juch-he !” ** Leb hoch!” Bismarck and Co.— 
Hans Breitmann answers, “ Zben so!” 





REVIEWS. 





Moxon's Popular Poets. Edited by Writs 


Micnaetn Rossertz, London: 4. Moxon, 
Son & Co. 1870. 

Longfellow’s Poetical Works. 600 pp. 

Byron's Poetical Works. 604 pp. 


Messrs. Moxon have been long celebrated for the 
literary and artistic excellence of their numerous 
publications, but generally their works have neces- 
sarily been beyond the means of the million, whose 
literary appetite has been provided for by cheaply 
produced books, which in many cases have hardly 
been such as could be acceptable to a man of taste. 
With such works the new issue of Popular Poets hag 
nothing in common but cheapness. They are care- 
fully edited, with explanatory notes and memoirs by 
William Michael Rossetti, whose name is a suf- 
ficient guarantee for the general accuracy of the 
various texts. They are printed on fine paper, and 
tastefully and strongly bound in a new style. Each 
volume, in addition to a portrait, contains seven steel 
plates, carefully engraved after drawings, in the case 
of Longfellow’s Works, by Wilfred Lawson, while 
Byron is illustrated by Ford Madox Brown. There 
are also a large number of ornamental woodcuts, 
It will certainly be the most magnificent, in an art 
point of view, of all cheap issues. 





Try Lapland. A Fresh Field for Summer Tourists, 
By Atex. H. Hurcuinson, Captain, Royal Artillery, 
London: Chapman and Hall. 

The idea of Lapland in the dog-days of London 
may cool and refresh the imagination; and on these 
grounds some may be inclined, at such a season, to 
take Captain Hutchinson’s advice. But September 
showers and equinoctial gales ‘‘ porte conseil ;” and 
on the score of economy alone we should certainly 
not be inclined to “try Lapland.’ It cost the 
Captain at the rate of a hundred pounds a month. 
A hundred a month may not be extravagant for the 
luxurious travelling of a married couple; but then 
one would not select Lapland to luxuriate in; nor is 
there any suspicion that Captain and Mrs. Hutchin- 
son luxuriated. They seemed rather to have 
travelled simply and with economy, and yet to have 
spent the money. It is true some of the biggest 
items went to appease the rapacity of hotel-keepers 
on the conventional route; at the Lord Warden 
hotel, Dover, for example, the Captain paid for a 
night’s lodging, one cup of tea and two cold meat 
breakfasts the sum of fifteen shillings. Lx pede 
Herculem, when a cup of tea costs a shilling, and 
bringing it costs a proportion of three shillings, 
(item of attendance) one may gather how the money 
goes in larger dissipations. It is true the Lord 
Warden is on the great highway of robbery. The 
Laplanders are further off, and not so civilised. 

You may go to Lapland from the Millwall Docks, 
or you may go vid Hamburgh and Copenhagen. 
You may take a lady companion either way. She 
can catch butterflies or botanise, collect eggs or 
gather ferns, while you are fishing or shooting: 
Lapland being comprehensive and obliging, what- 
ever the tourists’ tastes are. Captain Hutchinson 
took his route by way of Hanover, Hamburg, Kiel, 
and Copenhagen, in which latter place he tells us 
the girls are pretty. This is the most distinct fact 
concerning Copenhagen which we gather from the 
Captain’s book. About Stockholm we are told that 
it is the Venice of the North, but are furnished with 
no corroborative particulars; though the Captain 
does describe « dinner in a Swedish refreshment 
room, which reads like a cheaper avatar of Spiers 
and Pond. This is how the Captain recruited the 
inner man: 

“ Towards six o’clock the train stopped at Elmshut. 
The refreshment-rooms were already open to receive 
us, and, nothing loth, we bundled out of our car- 
riages; but—shades of Wolverton and Peterborough ! 
—where were the fly-frequented buns? the indiges- 
tible porkpies? the greasy soup? the washy tea? 
the pert young ladies? No where to be found? Did 
then the travelling Briton return in disgust to his 
carriage? Oh, no, table after table met his 


astonished gaze, literally groaning under the weight 
of really good food, with the additional luxury of 
chairs, so that you could have a comfortable seat 
instead of gobbling at a trough, misnamed a counter. 
The first table was provided with tea and coffee, 
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bread and butter, and lots of cream. The next with | 
fish of different kinds, and soup all smoking hot. | 
Another had chops, steaks, and potatoes, and a) 
fourth sweets and puddings ad libitum. The only 
thing that disturbed one’s happiness was the thought | 
of the bill. Visions of dinner, 7s. 6d., waiter, &c., | 
flitted across the brain, until, with joyful surprise, | 
we espied a placard announcing the astonishing | 
intelligence that you might eat what you like for | 
1s. 7d. Beer and spirits extra. Of course every | 
one tried to eat his money’s worth, and with what | 
satisfaction we reseated ourselves in the train need | 
not be described, sobered only by the thought of | 
how we did these things at home.” 


From Stockholm we were introduced through the 
Gulf of Bothnia to Lapland towns with names that 
read like the playbill of a burlesque — Jockmock 
and Quickjock on the Kamajock. Quickjock was 
our author’s destination. It is an}interesting town 
of four houses anda church. One of the four was 
the parsonage, and the other an inn; though who 
supported the hotel would be as difficult a question 
as who supported the church. Our travellers threw 
themselves upon the hospitality of the pastor, thereby 
defrauding the inn of a commodity none too 
plentiful at Quickjock—a customer. The pastor 
was a Nephew of the Lapp botanist Leestadius, 
and he received Captain and Mrs Hutchinson 
genially. The Captain describes the [view of this 
settlement :— 


‘‘From the window which overlooked the vil- 
lage you saw the strong, burly, handsome 
Swedish settler, also the ugly, pigmy Lapp, whose 
prominent cheek-bones, bullety head, flattened 
nose, and low forehead distinguish him at once 
from the Swede. Many of the pastor’s servants 
were Lapps, brought up from children in the 
schools and trained to work. The little church 
and detached belfry (as usual) peers over the tops 
of the few scattered houses, the latter surrounded 
by their little gardens in which the spring crops 
were just peeping above the ground. At the 
opposite window you see the magnificent falls of 
the Kamajock River within a stone’s throw of the 
house. Huge rocks of red granite rise up as if to 
bar the passage of the rushing waters to the 
tranquil scene below. The valley stretches away 
into the distance, blocked by the great perpendicular 
cliffs of the Waldi Spiket mountains, four thousand 
feet high, and beyond all peaks and peaks of 
perpetual snow. From the window overlooking the 
valley you saw the lake at your feet, the village 
boats drawn up on the banks, and the fishing-nets 
hanging on poles to dry. On the marsh beyond 
were cattle feeding, well-formed, straight-backed 
little animals, giving unequalled milk. Again, the 
view is bounded by a range of snow-capped 
mountains.” 


The Lapps celebrate the arrival of summer by 
keeping festival, regarding the occasion not only as 
a holiday but as a time of solemnity. In Quickjock 
there was no meat to be procured, although the 
‘champagne air of the north” stimulates a 
keen appetite. The town of Jockmock is larger 
and more important than Quickjock: it contains 
three hundred houses and thirty inhabitants. At 
first one is puzzled to know what each inhabitant 
can want with ten houses ; but Captain Hutchinson 
explains that the empty houses belonged to Lapps, 
and that the Lapps had gone to the mountains, 
driving their reindeer before them to feed on the 
summer mosses. Most of these little shanties were 
of the rudest construction, with nothing but holes 
for windows, and dotted about in the most pro- 
miscuous manner, only a few being arranged in the 
way of streets, with grassy paths leading up to 
them. The town lies on the summit of a hill, 
commanding beautiful views of the surrounding 
mountains, and the roar of the great falls of the 
Luloa river, about a mile off, never ceased. The 
Captain’s inn consisted of three rooms, the kitchen 
and two bed-rooms, opening one into the other. 
Everything scrupulously clean, the floors of all the 
roows strewed with young juniper shoots—very 
pleasant until your boots are off—tables and 
chairs of snowy whiteness. The Lapps appear 
to be ignorant of the use of the rod in fishing; 
so the fish are unsophisticated and English anglers 
might have a fine time there. Trout and grayling 
wax fat and daring, and grow to seven or eight 
pounds. The natives fish only with nets in the 
smooth lakes and streams. Equally unsophisti- 





cated are the wild ducks, whom the natives (in the 


absence of hens) delude into laying their eggs in 
boxes set up in the trees near the ducks’ landing 
places. Meat is scarce throughout Lapland: 
kippered salmon, pancakes, dried reindeer, and 
eggs, form an average good repast. Crockery is 
also occasionally scarce, and the author tells of a 
slop-basin which formed first an ewer, then a 
chocolate receptacle at supper, and in the morning 
& joint washing-basin for himself and wife. 

The Captain’s book is scanty and meagre. The 
scenes he witnessed appeared to have impressed him 
strongly, but he has not the faculty of transferring 
the interest to his readers. It is only by laboriously 
digging throughout the book that the reader unearths 
here and there a fact worth noting. Of the physical 
and social features of Lapland we have scarcely any 
mention ; of archeological and ethnological features 
none at all. Just as Copenhagen is interesting in 
the Captain's eyes for the girls being good-looking, 
and Stockholm for the railway refreshments being 
cheap; so throughout the book. It is only by 
inference that we gain a glimpse of Lapland; for 
Captain Hutchinson’s book is really about as ex- 
haustive as Heine’s four lines, which dispose of the 
subject :— 

“Tn Lappland sind schmutzige Leute, 
Plattképfig, breitmaiilig und klein ; 
Sie kauern um’s Feuer, und backen 
Sich Fische, und quiiken und schrei’n,” 











[Cramer & Co. Liuirep.] 

“My Lady Sleeps.” Serenade. Written by Haniey 
Vinnina. Composed by Coartes W. Sairn. 
There is nothing very new or very inspiring about 

Mr. Vinning’s poetry; it would be hypercritical to 
object to a poet’s license making a lover “ sing 
songs of love on my guitar.’ The setting is more 
laboured than attractive, and the artificial character 
of the melody is not compensated by the undoubted 
marks of musicianly ability which the song other- 
wise displays. There is also a little too much 
accompaniment. Still it is a composition beyond 
the ordinary run, and well played and sung it will 
please most persons. It is set in F, common time, 
the voice ranging from B to F, eleven notes. 





[R. Cocks & Co.) 

Le Chant de Bivouac de Kucxenx. Transcription 
Militaire pour Piano. Par E. Kerrener. 

An effective arrangement of the popular and 
sparkling air, It is neither over-diflicult nor too 
long. 

(Caarrett & Co.) 

“ Preserve Thou my soul.” No. 1 of Three Sacred 
Songs, the Words selected from the 86th Psalm. 
The Music by ALExanpER Row.anp. 

“Comfort the soul of Thy servant.” No.2. From 
the same. 

“O Turn Thee unto me.” No.3. From the same. 
We believe that Mr. A. Rowland has produced a 

somewhat elaborate setting of the Eighty-sixth 


anything, and this song will please whoever sings 

it. Light tenors who have no dread of A's will 

delight in it; while for the benefit of the more 

available baritones, an edition has been published a 

fourth lower. 

“T Echo dela Guerre.’ Fantaisie Militaire. Par 
le CurvaLier DE Konrzxy. 

A brilliant fantasia introducing Lutzow's Wild 
Hunt, the Dessauer March, and the Marseillaise. 
The effect capable of being produced is limited only 
by the powers of the player. 





“The Blind Girl’s Dream.” 
composed by Louisa Ginay. 
A simple little ballad on a touching subject, such 

as ladies write for ladies to sing. It is written in 

G, 2-4 time, with a compass of eleven notes, 

C to F. 


Song. Written and 





Chappell’s Organ Journal, consisting of favourite 
movements selected from the Works of the Great 
Masters, arranged for the Organ with Pedal 
obbligato, by the most eminent Organists. 
Nos. 6, 7, and 8. 

Slow movements by Mozart and Haydn arranged 
by Mr. Griffiths, and a Romanza by Hummel 
arranged by Mr. Hiles, are contained in the last 
three numbers issued of this useful work. No fault 
is to be found with the manner in which the 
arrangers have acquitted themselves, while the bold 
and clear manner in which the plates are engraved 
distinguish this work advantageously from some 
others with similar aims. 





(C. Lonspatr. ] 


“Tl await thee there.” Serenade. The words by 

Madame Fout. The music by FE. Reyiorr. 

A graceful air united to pleasing verses. The key 
D, 6-8 time, compass nine notes D to E. 

“TI wait for thee, my only love.” 

STELLA. 

There is more attempt in this than in the pre- 
ceding composition, but without, we think, a 
corresponding gain in effect : we prefer the simpler 
form. But considerable merit is shown in the com- 
position; and the authoress deserves a certain credit 
for leaving the track so well worn by serenaders. 
She has chosen 3-4 time, key F (the introductory 
symphony opening with a 6-5.on C sharp !) and the 
voice ranges from C to F. 


Serenade.” By 





(Cramer, Woop, & Co., Dublin.] 

“4 sweet Good-hye.”’ Serenade in the Opera 
“‘ Manfredo.” Poetry by Nannix Lampert. Music 
by Wiis Power O'Donocuur, Mus. Bae, 
Oxon. 

The authoress of the verses of this serenade has 
the uncommon gift of writing good lyric poetry, as 
many of her pieces testify which have appeared in 
our columns: the present effort is no exception to 





Psalm, which has been performed in public bonne 
great success ; and we presume that the above three 
songs are excerpts from this composition, with a view | 
to their more extended use as home sacred music. | 
No. 1 has a short introduction adagio, common | 
time, in F minor, leading to the chief air in A flat, 
3-4 time, a very pleasing cantabile. No. 2 is cast in 
somewhat similar form, the key being E natural. | 
No. 8, opening in G minor, largo, is in common | 
time throughout, the tempo being accelerated for the 
second movement, which is in B flat. The compass 
of the first song is from E to F, nine notes; of the} 
second, B to D, ten notes; of the third, F to G, nine 


the general rule. The verses are set in a simple 
and elegant manner, the melody being quaint and 
pleasing, having a tone of unusual freshness. The 
key is A, 6-8 time of course, the melody ranging 
from E to I’, nine notes. 





FaTauity at THE CrysTAL Pavacr.—On 
Saturday an inquest was held at Sydenham on the 
body of a young man about twenty years of age. 
On Thursday evening, while the fireworks were 
being displayed at the Crystal Palace, deceased 
got into a small boat on the lake. He was 
standing in an upright position, when the boat 
capsized and he was drowned. A verdict of 


notes. The composer has not attempted anything | Accidental Death was recorded. 


beyond his ability, and what he has done is satis- 
factory. The accompaniments are tasteful and 
musicianly. 





“Deep in my Heart.” 


Mario, for whom it was composed by Wa.rer 

Maynarp. 

A graceful melody, arranged with the view to effect 
from voice and instrument for which the composer is 
Signor Mario will please in singing 


remarkable. 





Hottowar’s OrntMaxt AXD Pitis,—Systematic Treatment.— 
Few statements are more wide of truth than thy assertion that 
for the cure of disease the ailing part alone demands attention, 
whereas both local and general mischief requires redress, These 


Ballad. Sung by Signor | medicaments boldly face the evils they prof #8 to remedy ; local 


relief and general purification progress together ; the diseased 
portion is cared, the foul whole ix cleansed. Holloway's Oint- 
| ment rubbed on the throat and chest exercises the moet bene- 
ficial influence over sere threats, diphtheria, and coogh, wh ther 
resuliing from catarrh, asthma, cr bronchitis. Ths unguent 
acts miraculously in arresting the extension of sores, on 
ulcera ions, cur'ng skin diseases, and completely stopping 
destructive iuflammations, 





—— 
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NOW READY, 


Price 18.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


ROSSINI, 





VOCAL SCORE, 


WITH PIANOFORYH OR ORGAN ACCOMPANIMENT. 





Lonpon: 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 


NOW READY, 
Price 18.; by Post Fourteen Stamps. 








THE MESSIAH. 
COMPOSED BY 
GEORGE FREDERICK HANDEL. 


THER ACCOMPANIMENT ARRANGED FOR THIS 
ORGAN OR PIANOFORTE 


bY 


WILLIAM HORSLEY, Mus. Bac. Oxon. 





LONDON; 


CRAMER & CO, LIMITED, 
201, Recent Srreer, W. 


eo 


NOW READY, 


Price 1s. ; by post, Fourteen Stamps. 





THE CREATION, 


BY 


JOSEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 


—_--— 





The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio, 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





CHILPERIC 


BY 
HERVE. 





&. d. 
Complete Score with French words . .. Price net 12 0 


Piano Sclo complete. o («+t @ 
Quadrille (Illustr ated) by C. i, RM arriott 90 2 0 
Galop. me, éscse * 1 6 
Waltz (IHlustrated) ‘by ¥. Musg rrave aseese ae 20 
Butterfly Song (English words). oe cees cece 1 6 
Can you go do, papacs' ae es» 28 
My hope iso’er do, ‘ 2 1 6 


Published by Caamar & Co., 201, aie gent-street, W. 








NEW DUET FOR TENOR AND CONTRALTO, 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 


Price Four Shillings. 
CRAMER & OO. LIMITED, 201, REGENT STREET, W 











] OYAL ACADEMY of MUSIC.—It is proposed 
© perpetuate the memory of the Jate Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD M EDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 





£8. d. £s3.d 
Armytage, Miss F... 010 6| Kinkel, Miss.. 010 6 
Bunnett, Dr. ~— Lewin, ’ Miss Mary. 010 0 
wich) .... 52¢ Monk, W. IL, Esq... — 2 Fe 
Baumer, H., Esq. 23 9 Mann, zs "Esq. + 010 6 
Barnby, Joseph, ‘ta 1 1 0} Newman, Miss.. ... 0 5 0 
Blagrove, H., Esq. 010 6| Nunn, a H., Esq. 
Cronin, Miss. — Se (Penzance) .. $34. 
Coote, Charles, Esq.. 1 1 O| Pollard, J. il, * Esq. 
Coote, C., Jun., Esq. 010 6 (Ramsgate) ie 384.¢ 
Dawson, W. H, (New- Reeve, D. ened (Doug- 
castle-on-Tyne).... 1 1 0 las) . 010 6 
Vorster, S. A., Esq... 1 1 0 Ridgw ay, : Es 
Gruneisen, C.L., Esq. 1 1 0] (Southampton) . 05 0 
Gibbons, Miss _ Thompson, Lady .. 220 
che ster) me 010 6] Vera, Signor .... 010 0 
Hopkins, E. a. ‘Esq. 1 1 0| Weekes, 5., 7s (Piy- 
Heming, Joseph, Esq. 010 6| mouth) .....0. 1211 0 
Hoskins, Miss(Poole) 0 5 O| White, Miss........ 010 6 


Subscribers’ Names received by Mr. LAMBORN COCK, 63 
New Bond-street, W.; and Mr. H. R. EYERS, at the Lustitu- 
tion, 4, Tenterden-street, Hanover-square, W. 








Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year “ ee ee ee oe 17s, 4d. 
oo Year oe oo ee a e «8s. Bd, 
oo Quarter .. 22 oe oe o = 48, Ad, 


Payable in advance. 


Advertisements: Four lines or less, Ialf-a-crown; Sixpence a 
line (of eight words) afterwards. 


*.* Curqurs AND Post-Orricg ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, King-street, Recent-staget, W, 
Orrices: 55, Kina Srreer, Recent Srreet, W 
AND 
59, Freer Srneet, 

FROM EITHER OF WHICH THE TRADE IS SUPPLIED, 








NOTICES TO CORRESPONDENTS. 





B. H.—We believe that Mr. Wylde is still alive and well. 

Lomax.—The “Landesvater” is rather a student’s than a 
soldier’s song. It has not cropped up of late, 

ENnQuireR.—We cannot decide who is the best player of the 
three gentlemen you name. Possibly they themselves 
might entiaty yonyetere a consideration. 


Che echoes, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—_—@~—— 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, SEPTEMBER 16, 1870. 








Mdme. Alboni has returned to London. 





Among the professional arrivals in town is that of 
Signor Gardoni. 





Mr. C. H. Ross has, we understand, become the 
lessee of the Charing Cross Theatre. 





M. Hervé has been in London, negotiating, we 
hear, for one of the West-end theatres. 





Mdme. Adelina Patti has returned to this country : 
she will most probably appear in a series of concerts 
in the large provincial towns during the autumn. 





Signor Bottesini, the distinguished contrabassist, 
has arrived in London from Paris, intending to 
reside here until the disturbances there are at 
an end, 





Heine's widow has offered her Paris house in the 
Rue de Courcelles for the reception of the wounded. 
Heine, it may be recollected, married a French- 
woman, 





All lovers of the dance will be pleased to learn 
that a new floor has been laid down in the great 


hall at the Queen’s Concert Rooms, Hanover 
Square. 





The Paris theatres have been closed all this week; 
nor have any French papers reached us with the 
record of anything doing in music or the drama in 
the provinces. 





Mr. E. L. Blanchard has commenced a series of 
articles on London Amusements in the Birmingham 
Daily Gazette. These articles, the first of which 
appeared on Friday, Sept. 9, are promised every 
Friday. 

. A Leipsic merchant, Herr Prell, says the National 
Zeitung, has presented to Queen Augusta of Prussia 
20,000 copies of the famous song ‘‘Die Wacht am 


,| Rhein.” The Queen has ordered that a copy of this 


edition shall be given to every soldier belonging to 
the reserve at present in Berlin. 





Herr Lazar Geiger, says the Allgemeine Zeitung, 
has died at Frankfort in his forty-second year. He 
has?Jeft the second volume of his ‘‘ Ursprung und 
Entwickelung der menschlichen Sprache” in a 
tolerably complete state; but he had hardly begun 
the third and concluding volume, 

A pleasant little incident marked the termination 
of the Birmingham Festival. Mr. Peyton, tho 
secretary of the committee, on behalf of the com- 
mittee, presented Mr. W. H. Cummings with a 
testimonial, in the shape of a splendid gold chain 
and appendages, for his kind and ready help in 
assisting in several cases of emergency during the 
progress of the Festival. 





They have a very simple way of issuing re-admis- 
sion tickets to places of amusement in the Philip- 
pine Islands. When a native wishes to leave the 
apartment with the intention of returning, he has 
his naked fore-arm, near the wrist, stamped as he 
goes out, with a black die, which secures his admis- 
sion, and, at the same time obviates any anxiety as 
to his losing his ticket. On his return, this mark is 
easily wiped out. 





An amusing incident recently cecurred, it is said, 
at Madame Tussaud’s Exhibition. An elderly 
French matron, suddenly finding herself face to face 
with the effigy of Count von Bismarck, commenced 
to abuse it in strong terms, and at last, carried 
away by her feelings, rushed at it, and had it not 
been for vigorous remonstrances and a little force 
used by the employés of the establishment, would 
probably have spoilt the waxen features of the 
distinguished Count. 





In Philadelphia a new musical journal has been 
started, called The Amateur, Itis indeed amateurish, 
in proof of which quality we select some specimen 
paragraphs from its first number :— 

“Blind Tom does not read at sight!—Liszt is 
said to be desirous of a Bishopric.—Some of our 
musical journals are real muscular.—Dickens lived 
high—an English failing.—Beethovan (sic) ac- 
counted himself one of Mozart’s greatest admirers.— 
Mendelssohn has been dead twenty-three years.— 
Beethoven was crossed in love.” 





When women’s rights are fully conferred upon the 
sisterhoood of this ill-balanced country, the ladies 
will we suppose claim the privilege of having their 
arms and legs shot off in defence of their native land. 
At present all they can do is to envy the women of 
Germany, who have responded to the appeal of 
Friiulein Minna Haensel. This Frl. Haensel, who 
is a damsel attached to the Opera House, has 


published a spirited appeal to ‘‘ persons of her sex . 
with a view to the formation of a veritable corps of © 


Amazons. It is averred that the appeal of this 
modern Hippolyte was answered, and that a 
committee was appointed, and fifty-three young 
ladies enrolled in an Amazonian corps, placed at 
the disposition of General Vogel yon Falkenstein ; 
but that bird-like individual declined to enrol 
soldieresses. 
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Though we were familiar with most of the French 
excuses for the discomfiture of their arms—namely 
that they were outnumbered, that they were ill- 
generalled, that they were betrayed, and so on, the 
real reason never occurred to us until we discovered 
it in a Parisian musical paper. The scheme is due 
to ce sacré Bismarck, with the connivance of the 
King of Bavaria. It seems the King of Bavaria, 
being the proprietor of the copyright of Wagner's 
operas, and with an eye to business, has permitted 
the introduction of the melodies of these operas into 
the military bands of the Prussians. According to 
our contemporary, the French troops could stand 


the needle gun, but not Wagner's music. They 
fled. 





The result of the 127th Festival of the Three 
Choirs recently held at Hereford are for the charity 
more satisfactory than up to the close of the meeting 
had been expected. At that time the amount 
realized for the Clergy Widows and Orphans’ Charity 
did not reach £800, but additional subscriptions have 
since dropped in, and the annual dividends from 
money funded at Gloucester and Worcester have 
been paid (over £100) so that the sum actually 
realized for the charity up to Saturday was £1053 14s. 
1d. The accounts for the expenses of the Festival 
have all been discharged, and the result is that the 
receipts hardly came up to the expenditure, and the 


stewards will have a very small balance against 
them. 





Suicide is a novel argument to bring to bear 
against the cancan. Nevertheless the other day a 
woman resorted to that desperate means of prevent- 
ing a jig—certainly a sin still less deadly than the 
French dance. While an Irish steamer was on the 
way to Belfast some of the steerage passengers 
engaged in a dance on deck. Among the passengers 
were a respectable man and his wife, the latter 
carrying a young child in her arms. The husband 
remarked to his wife that the dancing was of an 
inferior description, and that he would give them a 
step in good style. The wife said she did not wish 
him to dance on board, and threatened to drown 
herself. The husband, however, commenced to 
dance, whereupon the woman, putting the child 
upon the seat, actually jumped into the sea. A 
boat was lowered, and she was rescued in an ex- 
hausted condition, the husband penitentially ab- 
juring the step favoured by Boucicault as well as the 
pas beloved by Schneider. 





The Council of the Working Men’s International 
Exhibition, to be held at the Agricultural Hall, have 
judiciously arranged that music shall hold a pro- 
minent position in their scheme. On Monday, the 
19th, and Thursday, the 22nd, there will be per- 
formances of national melodies with band of harps, 
choir of 200 voices, and solo performers, vocal and 
instrumental. At these concerts, the most popular 
and interesting songs and ballads will be introduced. 
The harp performers are selected from the artists 
in that particular branch of the musical profession, 
and will include the names of John Cheshire, 
Compton, Adolphus Lockwood and Ernest Lock- 
wood, from the two Italian Opera houses, and 
Harnack; also, among others, the names of Mes- 
dames Trust, Weippart, Poncione, and Holcombe. 
The motto for these concerts is taken from Mon- 
taigne : ‘‘ He who hath the making of the ballads of 
a people, doth more for them than they who have 
the making of the laws ’—a saying variously quoted 
in other words. 





Lord Lytton has acknowledged the services of Dr. 
L. L. Smith, of Melbourne, as agent for the represen- 
tation of his lordship’s plays in the Australian colonies. 
By a recent mail Dr. Smith received a letter from 
the noble author, stating he had forwarded to 
Melbourne a pair of candelabra as a small token of 
thanks for the trouble taken by Dr. Smith on his 
behalf. Lord Lytton apologises for not having sent 
the present before, and says:—‘‘I wished sufficient 
leisure to choose something that I thought might be 
useful to you, and not likely to be found in your colony. 
The candelabra are cast in ormolu, from a design of 


the celebrated Clodien in the last century, and I 





think you will be pleased with the artistic execution 
of the figures.” The Dr. L. L. Smith mentioned 
above is grandson of Admiral E. T. Smith, of the 
blue, who served in the glorious engagement with 
Lord Rodney, and was wounded in Lord Howe's 
battle. He has been a member of the Victorian 
Legislature for years, and has passed, we believe, 


many acts of a liberal nature, such asa uniform 
postal act, &c. 





Sir John Bowring’s translation of Lamartine’s 
answer to Becker’s ‘* Sie sollen ihn nicht haben” 
is musical and felicitous, bating one or two 
arbitrary rhymes. Under the placability of the 
French poet the national hankering creeps out. 
To the Frenchman—man of peace though he be— 
the Rhine is still “ the frontier of nations,” And if 
the wish were realized, and the Rhine were to-day 
made the natural boundary, the Elbe would be 
‘‘ the frontier of nations’ to-morrow. 


Roll on, thou free and noble stream, roll on— 
Rhine—Western Nile--of nations the frontier ! 
And let thy mighty living waters bear 

The hates and strifes of peoples to the sea! 

No longer let thy crystal waters be 

Tinged with the azure blood of Germany 

Or the red blood of France !—no longer hear 
The drum, the artillery, or the clarion ! 

Let bridges stretch out their paternal hands, 
And battle-rainbows arch thy banks no more! 
Silent be every sound on thy green lands 

But the sweet songs of peace! Let times to come 
Find on thy waves no warrior’s watery tomb 
But harmony and beauty smiling o’er ! 





Victor Hugo makes an appeal for peace to the 
Germans, over which the Hugolatres are fervid with 
enthusiasm. The master they say, has found his 
pen of yore. Certainly, there are some fine phrases, 
some happy turns of expression in his manifesto. 
Here, for instance, is one which is not merely 
antithetic, but truthful :—‘“In this horrid war 
Prussia has the victory, but France has the glory.” 
He summons the invaders to pause before they 
recommence Attila and. Alaric; before they 
renew, after the pattern of Omar, the conflagration 
of the world’s library; before they raze the Hotel de 
Ville, as the Huns did the Capitol; before they 
bombard Notre Dame, as the Turks did the 
Parthenon. ‘‘The death of Paris,” he exclaims, 
“what mourning! The assassination of Paris, 
what a crime! The universe will wear the 
mourning. You will be branded with the crime.” 
He closes with the promise, in characteristic lan- 
guage, that he shall be in Paris unarmed when they 
bombard it, ‘for I stand with peoples that die: I 
pity you that are with the Kings who slay.” But 
why does the poet choose to be unarmed? Could he 
not shoulder a musket like Korner? 





There is a paper in America called Advent Times. 
The proprietor or publisher seems to be a sharp man 
of business, and by no means indifferent to the 
success of his publication. He has recently pre- 
sented his readers with a small supplement con- 
taining a little piece of music, the chorus of which 
“ He’s coming, coming, coming soon, I know, 

Coming back to this earth again ; 


And the weary pilgrims will go to glory 
When the Saviour comes to reign.” 


But the beauty of the thing is that, printed on the 
same side as the music, we find the following :— 
‘‘ Dear Friend,—We present you with this number a 
sheet of music, hoping you may be gratified with it. 
And now allow us to inquire if you are doing what 
you can for our weekly paper? It has cost much 
toil, labour, and sacrifice to bring it to its present 
position of usefulness in the West and elsewhere. 
It needs your sympathy and support. Are you paid 
in advance? If not, please sce that youare. Have 
you ever procured a new subscriber? If not, will 
you endeavour to do so? In this way you can 
materially aid the cause we are endeavouring to 
build up. Do not fail to act promptly.” To make 
this neat combination of piety and profit thoroughly 
clear, it is necessary to explain that ‘‘ Are you paid 
in advance” is the editor’s English for ‘‘ Have you 
paid?” 





On Saturday evening an insurrection threatened 














outrage offered to one of their number, and a riot 
was only averted by the diplomacy of Mr. Arthur 
Swanborough. One of the gallery occupants let his 
cap fall into the stalls, so as to strike a petit crevé 
below. The young fellow seized the cap in a fury 
of ungovernable passion, took out a penknife and 
deliberately sliced the cap intoribbons. The yelling 
at the sight of this wanton act burst forth with a 
chorus of just indignation. If they could have got 
at the cap-destroyer they would have lynched him. 
They yelled, and shook their fists at him. They 
shook the bars of tho gallery like wild beasts 
inacage. They would not listen to a word moro of 
the play, until the young idiot was removed by a 
policeman. His removal pacified to some extent the 
deities; and when one of the box-keepers appeared 
in the gallery with a present from Mr. Arthur 
Swanborough, with which a good Sunday hat might 
be purchased, the yells suddenly changed into 
frantic cheers, and Miss Ada Swanborough, as being 
intimately connected with the liberal manager, 
received quite an ovation. The amende put the 
gods in a good humour, and disposed them to Be 
pleased with everything ; the consequence of which 
was that they encored nearly every song in the 
burlesque, 





Anybody who wishes to make a tour to the 
German armies, and gain admission to the lines, is 
informed by a correspondent of a sure talisman 
and spell-word which will ensure his reception. 
He has only to take somo cigars and learn a 
verse of Die Wacht am Rhein.” The gentleman in 
question informs us how he made the experiment and 
proved the fact. ‘ The talisman was a small box of 
cigars ; the spell-word was a stave from the national 
song of Germany. The moment one blue-eyed 
youth, of about nineteen years I should judge, 
heard me hum this splendid song he took it up in a 
fino bass voice, and instantly the whole encamp- 
ment sang out in a magnificent manner. I never 
heard anything more splendid. When the song was 
finished I took my leave, shaking hands with many, 
and as I drove away I could hear that they had 
again struck up the proud patriotic strain, and long 
after I had left the battlefield and had well descended 
the picturesque hill that leads to Givonne I could 
hear distinctly 

‘Zum Rhein, zum Rhein, zum deutschen Rhein,’ 
borne after me with the breeze from the encamp- 
ment afar.” Considering that this song was sung at 
Arlon, the French have every reason to wish tho 
singers would fulfil their own recommendation, and 
troop off “zum deutschen Rhein” with all the 
rapidity possible. 





Since the outbreak of the war Londoners have had 
reason to congratulate themselves on the disap- 
pearance of the German street-bands. A German 
band is scarcely to be met with now; though the 
Italians threaten to organise themselves into an 
equal nuisance by clubbing together in sixes instead 
of pairs; added to which the adults have gone into 
the business as well as the small boys. Nevertheless 
an Italian band is not so noisy a torment as a 
German band: the squeaking fiddles, held violoncello- 
wise with the bridge downwards, are less torturing 
than the strident brass. And as the Florence 
Government are raising their army to a war footing, 
it is to be hoped that the consuls will order off all 
possible patriots—fiddlers, harpists, organ-men and 
all. But we hesitate and falter at the hope of 
London freed of the organ-grinders. Such o 
possibility would make us go far to wish that the 
Pope might make a strenuous stand, and that the 
war might last for years. Indeed Europe at war 
and all the conscripts called to the front, means 
London at peace, musically speaking. The bloated 
musicians of the Fatherland, summoned to their 
country’s service, have already begun to afflict their 
fellow-countrymen. Count Bismarck told a cor- 
respondent of the Standard as much. ‘My wife 
writes,” he said, “that I complain of our German 
bands and their bad music, but adds that they are 
just as badly off in that respect at Frankfort.” 





the Strand Theatre. The gods rebelled against an 


And the correspondent confirms the assurance out 
of his own experience, “The square of the 
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cathedral,” he writes from Rheims, “is crowded | his back, he looked eminently ridiculous, but to him 


with people; a military concert is going forward; 


and some ef that villanous musie of which Count 


Bismarck spoke is being served out to us. It is 
patriotic, but discordant, and atrociously noisy.” 
If for no other reason, we pity Paris for the 
probability of an occupation which will inflict this 


sort of horror on the boulevards, 

Mr. Joseph Henry Irving who died last week was 
originally associated with the Strand Theatre, where 
he acquired his early theatrical experience. He 
then went into the Provinces and, by his clever 
acting, dancing, and singing, became a great 
favourite at Hull and other towns in the north of 
England. In August, 1866, Mr. Joseph Irving made 
a successful début at the Haymarket Theatre as 
Narcissus Fritzfrizzle in the farce of ** The Dancing 
Barber,” and in the Christmas of the same year he 
joined the Surrey company. For two seasons after- 
wards he was engaged at Drury Lane, where, besides 
displaying considerable talent as a comedian, he 
distinguished himself in pantomime. His last 
appearance was at the Olympic, where his Uriah 
Heep, in the drama of * Little Pm'ly,” had attracted 
much attention, and the last part he played was 
Boggles in the farce of “ The Varsity Boat Race,” 
produced there in April. He was an actor possessing 
humour and varied attainments, and his kindly 
nature had gained for him the regard of all his pro- 
fessional brethren, who will sincerely mourn his 
loss. The funeral took place on Monday at 
Brompton Cemetery. On Saturday a meeting was 
held in the Green-room of the Olympic Theatre, and 
a committee was formed to inaugurate a fund for the 
benefit of his destitute widow and four children. 
Mrs. W. H. Liston accepted the office of Treasurer 
(having been so fortunate as to receive nearly £70 in 
a few hours), and Mr. Charles Warner with equal 
good nature, agreed to carry out the office of 
Secretary. 





It may be remembered that a seandal which 
recently demoralised the public mind arose in the 
first instance by the amateur impersonation of 
women on the stage by men. ‘The trick at first 
amused, the “ ’guisers "’ were encouraged and made 
much of, and the evil was supposed to reach a head. 
The notoriety and shame which followed were enough, 
one would have thought, to destroy the fashion of 
female impersonations by men on the stage. Even 
a few burlesque actors vowed never again to act 
comic old women. But the disgust has worn off, 
and we find not merely burlesque actors pretending 
to be beldames but polished amateur gentlemen 
pretending to be young ladies. Here is an account 
of a performance of the ‘ Olympian Club” taken 
from a contemporary whose habitual fault in 
dramatic reporting is certainly not that of excessive 
Beverity :— 

In ‘* Milky White,’ the piece first played, Mr. E. 

Layton appeared as Annie, the daughter of the 
irascible old cowkeeper. He stalked upon the stage 
in a long white dress, the skirt of which was in 
continual danger of falling off, necessitating a 
constant repetition of that process known among 
sailors as “ hoisting the slacks.” His long black 
wig, Which streamed over his shoulders, and which 
gave him something of the appearance of a rag-shop 
doll on a large seale, added to the stupidity of the 
attempted impersonation, to say nothing of the gruff 
voice which helped still further to destroy the 
illusion. We must do Mr. Layton the justice to say 
that he looked thoroughly ashamed of himself, and 
we only hope he was as uncomfortable as he 
looked.” 
This was not a burlesque but a domestic drama. 
Annie, in ‘“ Milky White,” is a gentle, affec- 
tionate girl, cruelly used by an old _ father, 
but devoted to him through all injustice. 
She is not only the incarnation of sweetness, but the 
incarnation of neatness and womanlinessinall things. 
Fancy these qualities expressed by a draggle-tailed 
creature with a gruff voice! No wonder the 
degrader of the type of girlhood looked ashamed of 
himself. 


‘In the ‘Chimney Corner’ the charming part of 
Grace Emery was given to Mr. H. Spong, and was 
anything but charming in his hands. In his hat 
and feather, with a mass of red hair hanging down 


.as to Mr, Layton, we must accord the merit that he 
|looked ashamed of himself, and would look at 
|} nothing but the floor. ‘ Kiss her, John,’ says old 
Solomon, alluding to Grace, ‘Kiss her, John, for 
she kissed me.’ At this speech Mr. Spong blushed 
to the very roots of his wig, and well he might.” 
The only pity is that Mr. Spong did not blush at 
rehearsal, which might have induced him to throw 
}up his part. And did not the audience rise and 
| hoot this unseemly exhibition off the stage? Nota 
| whit: they were friends of the performers: they sat 
| still and laughed. We do not advise these cari- 
|eaturists of women to presume upon friendly 
|indulyence. Let them not imagine, beeause they 
| were not pelted from the footlights, that they escape 
|censure. They deserve a sharp reminder that such 
| follies have no excuse—that they are in utter bad 
| taste, and are as mischievous in the esthetic sense, 
if not the moral sense also, as can possibly be. 








WAR SONGS AND BATTLE DIRGES. 





The day following the battle of Resonville the 
Times correspondent informs his readers he witnessed 
the burial by wholesale of the heroic dead that 
covered the plains of this most sanguinary struggle 
for national supremacy. In the midst of the misery 
and confusion—the doom and desolation—every 
now and then the grievous woe, the mighty horror 
of the scene was broken in upon, by the sounds of 
the brass band and solemnly subdued tones of the 
soldier-choir— heart with heart—voice with voice 
lifting up the spirit in the almost weird melody of 
past ages. Out of the far past comes the ery of 
bereavement associated with the prayer of faith and 
hope, and none is found more fitting and more 
consolatory for scenes like this. The religious song 
of Germany is a growth, rooted deep in the battle- 
field, and moistened by the prodigal blood of her 
children. During the hour of contest when all pity 
dieth in the glaring eye, and men clap and shout to 
see the red tide running like a brook, the true and 
stern reality is forgotten in the lust for conquest and 
the passion for victory; but when the perilous 
moment has past, and cannon, needlearm, mitrail- 
leuse, and bayonet have done their work, and 
death in the midst of life is to be hidden and put 
out of mortal sight, the soldier becomes again the 
Christian, and his death-song is rendered deeply 
impressive by the simple grandeur of the old hymn; 
its soaring faith and stedfast hope, made doubly 
strong and impressive by its sublime clothing 
in tho musical utterances of past cen- 
turies. The German hymn is found in the 
barrack room, on the parade, at the bivouac, on 
the battle-field; and on the day after it falls on the 
ear with soft and solemn cadence and without one 
single falsetto note. The dead are buried with 
the tone legacies of deep thinkers and the invaluable 
gifts of hallowed imagination. At Resonville the 
two chorals used were those by Louisa Henrietta, 
Electress of Brandenberg, and the grand choral 
known as “ Gott ist getreu.” The hymn of the 
Electress is well known to us in Catherine 
Winkworth’s translation as ‘‘ Jesus my Redeemer 
lives.” The long peace of sixty years that had 
attended the treaty of Passau was accompanied 
by quite a lull in hymn-making, but on the 
bursting out of the Thirty Years’ War—a war of 
Evangelicalism against Catholicism—the popula- 
tions suffered unheard-of persecutions, and there 
were pestilences and famine that had not been 
heard of for a hundred years. Up rose the 
hymn and choral with all its pristine depth 
of feeling and glory of heart—it was the period 
of an angelhood of nobility of language and a 
marvellous freshness of melody. The poets were 
children of the light, the musicians the eaglets in 
the sun, and many priceless orisons of praise and 
supplication were sent forth for the inheritance of 
the distressed and those who truly stood in need of 
comfort. True it is, that although the hymn of the 
Princess was written during the time of the Thirty 
Years’ War, it was occasioned by the death of her 
first-born, and not by the loss of any relative on the 








orno prospect of an heir to the house of Hohen- 
zollern. Her hymn became one of the favourite 
funeral hymns of Germany, and she bore a son, 
who was afterwards Frederick—King of Prussia. 
The second hymn used at Resonville was the ‘‘ God 
is faithful,” one of the grandest chorals ever created, 
and one on which Bach has thrown his utmost 
strength of harmonic power. He has made it one of 
the most luminous amid a galaxy of constellations. 
The homeliness and simplicity of the diction, the 
deeply devout and courageous spirit of faith shown 
in the hymn, are elevated to the purest and strongest 
expression by the art of the musician. 

The Lutheran poets were not simply singers of sweet 
songs—sowers of sun-flowers—but they were soldiers 
also. They could not, unmoved, stand by and 
witness the sufferings and sorrows of a divided 
Germany without sharing in the wrong and wrath. 
Paul Gerhardt—one of its chief sacred lyrists—after 
blowing the true clarion of battle in his strong- 
hearted hymns, raised a regiment, and fought under 
the standard of Gustavus, and the motto on the 
standard was ‘ Militare est orare’’—an altogether 
new version of the monk’s proverb ‘‘ Laborare est 
orare.” He wrote that splendid hymn commencing 
with the words 

Equip me for the war 
And teach my hands to fight. 
And that noble lyric 
Give to the winds thy fears: 
Hope, and be undismayed, 
And that lovely ode of conflict and consolation 
commencing 
Commit thou all thy griefs 
And ways into His hands ; 
To His sure truth and tender care 
Who Earth and Heaven commands; 
Who points the clouds their course, 
Whom winds and seas obey ; 
He shall direct thy wandering feet, 
He shall prepare thy way. 
There was another grand songster of the church in 
Gleim, one of the staff in the Cathedral of Halber- 
stadt. His devotion to his beloved hero—the great 
Frederick, was unbounded, and he enlisted in all the 
fortunes and misfortunes of the war. Many religious 
songs came forth from his pen, and were special 
favourites with the soldiers on the battle-field. The 
Pomeranian Kleist was no less patriotic in his 
devotion to his king and country ; and his well known 
hymn “ Great is the Lord,” well translated by Mdme. 
De Pontes, was long an established pet hymn with 
the Prussian men of the line. The first verse is as 
follows :— 
Great is the Lord! The heavens proclaim afar 
His power ; they are His seat. 
The raging storm is His triumphal car} 
His steed, the lightning fleet. 
And here we may mention the famous battle litany 
of Theodor Kérner written just previous to the 
battle of Danneberg in 1791, on the field of which 
he yielded up his opening life in the struggle for 
freedom on the part of his country :— 
Father, to Thee I ery— 
The roaring cannon’s vapour shrouds me round, 
And flashing lightning hies along the ground. 
Lord of the fight, I ery to Thee, 
Father, O guide Thou me. 
Then there is “ The Sword-song” of the Kérner of 
the present century, who was killed in the great 
fight of 1813—that which uprooted the Napoleonie 
dynasty, and sent the first Napoleon prisoner to the 
isle of Elba. Kéirner’s death was celebrated by a 
dirge from the pen of Mrs. Hemans, beginning 
A song for the death-day of the brave, 
A song of pride : 
The youth went down to a Hero’s grave, 
With the sword—his bride. 
He hath left a voice in his trumpet-lays 
To turn the flight ; 
And a guiding spirit for after days 
Like a watchman’s light. 
And a name and a fame 
Of earthly breath ; 
Beautiful—beautiful and _bright— 
In life—and death, 

The oldest burial hymn of the Lutherland is that 
by Notker, who was a Swiss monk in the celebrated 
monastery of St. Gall. From his cell he watched the 
samphire gatherers as they hung over the precipices 
around St. Gall in pursuit of their most dangerous 


battle-field; but when she wrote it there seemed little , occupation, nor were accidents infrequent or caseg 
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of sudden death. The sight and its consequences 
compelled him to write a hymn which will never die 
80 long as there are Christians to bury their dead 
with the gracious solemnities of music. It was 
in the tenth century, but has been finely rendered 
by Luther. 

In the midst of life, behold 

Death hath girt us round. 
It isan Old World theme ; the echoes of a century of 
centuries, borne along the tide of life from genera- 
tion to generation as far back as the days of the 
Idumean prince, poet, and philosopher who, notwith- 
standing all his impatience, stands forth as “the 
most patient of all men.” 

Then there is the old Bohemian dirge of the days 
of Huss and compatriots; the ‘* Now lay we calmly 
in the grave,” made national in Germany by the 
united efforts of Luther and Michael Weiss. 

The burial hymn of Hans Sachs stands one of the 
foremost of the Lutheran dirges, and an especial 
favourite with the soldiers. Hans Sachs was the son 
of a tailor, and was born in 1449, the year of a most 
terrible epidemic in the shape of one of the worst 
forms of the plague. He was a true descendant of 
the Minnesingers and the makers of the Nibelungen- 
lied; but withal marked with the Reformation spirit 
and its transition to modern thought. His famous 
hymn was written during the dread siege of 
Nuremburg in 1561. He founded a guild of poets, 
of meistersingers, and not only wrote verses by 
thousands but was the cause of hymns, prayers, 
romances, love songs innumerable. His curiously 
constructed lyric on the All-conqueror Death shows 
him most unwilling to resign his occupation of poet— 

Yes, [ have done with sweetest song; 
This is my last, my sad complaint, 
Death comes, and brings a silence long. 

Among the royal authors was Queen Maria of 
Hungary. Her royal husband, and the flower of the 
Hungarian nobility, fell in defending their country 
against the terrible inroad of the Turks, and it was 
probably on this occasion that this great lady wrote 
her still loved hymn called ‘The Song of the 
Cross.’’ We give one verse :— 

Judge as ye will my cause this hour, 
Yours is the power: 
God bids me strive no longer 
I know, what mightiest seems to day 
Shall pass away. 
Time than your rule is stronger. 
The Eternal Good I rather choose 
And, fearless, all for this I lose, 
God help me thus to conquer. 
The late Prince Consort, who had somewhat of the 
poetic element within him, was a well-read student 
in these noble hymns of his country; not that His 
Royal Highness much cared for the great pwans of 
the Reformation. Among the lyrics he admired 
was the now familiar dirge which he set to a tune of 
his own, and which was sung at his funeral :— 


I shall not in the grave remain 
Since Thou death’s bonds hast severed: 
In faith with Thee to rise again 
From fear of death delivered. 
To Thee, I come, where’er Thou art, 
Live with Thee, from Thee never part. 
Therefore to die is rapture. 
The wars of Germany have been the poets’ opportu- 
nity for glowing beauty in lyrical expression, and 
much—very much— exquisite feeling in music. We 
have in England no such simple grandeur of concep- 
tion or stern majesty of diction—in truth we have 
no echoes of the sort floating along the course of our 
hymnody. ‘There are isolated bursts of poetic 
inspiration of much beauty and power, but there is 
no growth—no repository of consolation, nothing to 
cheer or counsel in these days of the storm and 
tempest inthe human breast. One of the best is the 
translation of the ‘‘ Jam moesta,” by the Rey. Mr. 
Blew, of which we give the first verse,— 
O gentle nurse, the dead receive, 
We trust him to thy breast ; 
Earth, to the noble relics give 
A calm and holy rest ; 
They were the palace of the soul, 
The home of His pure breath 
Who formed the whole. 
We close this notice of the War Songs and Battle 
Hymns of priests, soldiers and civilians, with a verse 
from the pen of Sir Walter Raleigh, 


Give me my scallop-shell of quiet, 
My staffe of Faith to walk upon ; 
My scrip of joy, (immortal diet,) 
My bottle of salvation; 
My gown of Glory, Hope’s true gago; 
And thus I take my pilgrimage. ~ 


A lovely extract from Crashaw, jwhich Coleridge 
thought and thoughtJrightly to be most magnificent. 


It isan armoury of light 

Let constant use but keep it, bright : 
You'll find it yields 

To Holy hands and humble hearts 
More swords and shields 

Than sin hath snares, or hell hath darts. 
Only be sure, the hands be pure, 

That hold these weapons, and the eyes 
Those of turtles, chaste and true, 

Wakeful and wise. 


And, lastly with the grand dirge of Shirley, ono of 


the last of the great dramatists of the Elizabethan 
period, 
The glories of our birth and state 
Are shadows, not substantial things ; 
There is no armour against fate : 
Death lays his icy hand on Kings. 
Sceptre and crown 
Must tumble down, 
And in the dust be equal made, 
With the poor crooked scythe and{spade. 


The garlands wither on your brow, 
Then boast no more your mighty deeds ; 
Upon Death’s purple altar, now, 
See where the Victor- Victim bleeds. 
All heads must come 
To the cold tomb : 
Only the actions of the just 
Smell sweet and blossoi in the dust. 








RECENT COMIC SONGS. 





The music halls keep up their old reputation ; the 
peculiar literature which they produce shows little 
sign of change. While a war and a revolution have 
at all events temporarily given a death-blow to 
Parisian folly and extravagance, and a stricter school 
of ethics may perhaps grow up under the stern virtue 
of a Republic, we at home, having no republican 
virtues to boast of, flourish still on the peculiar fruits 
of the age. We batten for amusement on the same 
empty, vulgar food as before. Our burlesques have 
not yet begun to be influenced by the Timons and 
Brutuses whom we may expect to see rise among 
our gay neighbours. On the contrary, they remain 
true to the Imperial standard which has given us 
our Belle Hélénes, our Chilpérics, and our cancan 
ballets. Our comic songs have not altered their 
mould, perhaps because they are an indigenous pro- 
duction, and do not rely on Parisian models at all. 
It is true Mr. Vance—whilome Great—has a solitary 
song presumed to illustrate foreign manners and 
customs; and sings something about “La gai 
Mabille, la gai Mabille, through the paces of the 
eancan gaily do I steal” (‘‘ steal,” by the way, is 
hardly the verb descriptive of a cancan step, but 
rhymes are tyrannical). But not even the local 
colour given by a spoken, ‘* Allons-y gaiment, ma 
fille,’—which we presume is Mr. Vance’s translation 
for ‘Go it gaily, my gal,’”—can be said to stamp 
this celebrated song as a French song; and all 
eur other music hall literature retains the pure 
British brand. For the true, typical comic song, 
such as London delights in, London alone 
can produce. New York is vulgar and wicked 
enough, taken roughly; but not even New York can 
abase itself in native silliness like our own favoured 
capital. Indeed New York has no such products of 
its own, and is forced to take ours, and localise them. 
With a slight alteration Rotten Row is transformed 
into the Central Park, Belgrave Square into the 
Fifth Avenue, Brighton into Saragossa, and so on. 
The American counterparts of our Cockney songs— 
such as ‘* Shoo Fly”—are not equivalents ; they own 
a different family. Ready as we are to concede our 
cousin’s superiority on many points, we must really 
stand up for British supremacy in the matter of 
lyric silliness and coarseness of taste. In this 
direction recent productions show no falling off: | 
they are if anything more pronounced and un- 
mistakeable than before. Among the latest are two 
whichfinstance both qualities, which have been largely | 
advertised, and which are thoroughly in the spirit of | 











ithe age and proportionately popular, Que was | 


sung by Mr. Edward Terry with great applause in a 
burlesque just concluded at the Strand; a second 
is being sung by Mr. Arthur Lloyd, and is popular 
owing to the suggestiveness of its title. The first is 
called “Complaints,” the second is entitled It's 
naughty but it’s nice.’ The song of ‘‘ Complaints” 
relies for its humour upon a Malapropian enume- 
ration of those ills which quack medicines are 
pledged to cure. The singer is supposed to bea 
martyr to a pharmacopwia of maladies and thus the 
wit runs :— 


First then, I’ve had the gout, asthma, and lumbager, 
Diptheria, sciatica with rhumatism too, 
Brown-chitis—and I’ve been a martyr to the ager, 
New-ralgia, old-ralgia, tictollyroo ! 
I’ve also had the toothache, corns, warts and bunions, 
Scarletina, concertina, tightness of the chest ; 
Pains in the knee joints—oh ! such very funny ’uns, 
My suff’rings from the measles, too, can scarcely be 
express’d : 
Then I’ve had the colic spasms, dizziness and swim- 
mings, 
Apple-plectic, pear-oplectic fits—b'lieve me it is true}! 
Mullygrubs, and collywobbles, with delicious trim- 
mings. 
In fact Z cannot tell you all the sufferings I’ve gone 
thro: 


The antithesis of ‘apple-plectic’ and ‘ pair- 

oplectic” used to afford the keenest delight to a 

Strand audience ; and this with the following joyous 

jokes called forth a rapturous encore :— 

I’ve had one or two more complaints that I’ve forgot 
to mention, 


But as ns seem to sympathise, why them I will 
relate ; 
Coch, Dog-elepsy, please to pay attention ! 


St. Vestris’s dance, and influenza in my ancient 
. pate ; 
I’ve also had the quinsey, chilblains and whooping 
cough, 


Spinal complaints, with velocipede on the chest : 
Knock-knees, bow-legs, gumboils, Immensikoff, 
High-drophobia, low-drophobia, and the Rinderpest, 
To cure me Il’ve been mesmerised, gal-vanised, 
and boy-vanised, 
Tried Cod-liver, Castor oil, and Spermacetti too. 
Peter-oleum, Thomas-oleum, taken as I’d been advis’d, 
Tons of Holloway’s ointment, but I found it 
wouldn’t do ! 
Rhubarb, Magnesia, Thorley’s food for cattle. 
Child’s night lights, brimstone, and gallons of salts 
and senna. 
Aunt-ibilious, Uncle-billious pills, with ailments doing 
battle, 
Hop-adeldock, jump-adeldock, Ipecacuanha ! 
The singer of the above delightful effusion hag 
proudly announced himself as its author. It would 
be unjust to withhold from him his due laurels, so 
we record the fact. Of the second song mentioned, 
“It’s naughty, but it’s nice,” it may be sufficient to 
quote one verse. It is symptomatic of an age 
whose morals are safeguarded by an official Licenser 
of Plays. 
Her golden tresses rested on 
My proud and heaving breast, 
Our lips in mutual union met, 
And then my suit I press’d; 
My happiness I can’t explain. 
’T was more than Paradise— 
But she said ‘twas very naughty, 
Tho’ I’m sure ’twas very nice. 
The verses which follow are too shamefully sug- 
gestive to bear repeating. Out of this atmosphere 
it is some relief to turn back to mere idiocy, 
such as may be found in another comic song 
made popular by singing at St. James’s Theatre. 
This is ‘The Dutchman's leetle wee dog,” a 
ballad of the Hans Breitmann class. To thé 
range of education which takes delight in songs 
of this kind, Dutchman and German, it may be 
noticed, are equivalent terms; the Dutchman's 
native land is Germany, he calls himself der 
Deitcher, his indefinite article is un, and hé 
speaks tho broken English which caricaturists 
in our forefathers’ time placed in the mouths of 
all Frenchmen. 
Across the ocean in Garmanie, 
Oh, where, oh, where can he be, . 
Der Deitcher’s dog ish der best companie, 
Oh, where, oh, where ish he. 
Un sausage ish goot, bolonie of course, 
Oh, where, oh, where can he be, 


Dey makes um mit dog, and dey makes um mit horse, 
guess dey makes um mit he. 


I schmoke mine long pipe, and drink mine strong beer, 
I like to sip at mine grog, 

But all ish no goot, I feel so mush queer, 
Since shome one hash bolted mine dog. 
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I hope he may stick in his stomjack till now, 

And no remedy be found, 

And may der curl of mine leetle dog’s tail 

Curl him hind legs off der ground. 

Christy Minstrel comedy is represented by “I 
wish 1 was a fish.” As ‘I would I were a bird” a 
few years back represented profundity of poetic 
sentiment, so the desire for icthycal transformation 
represents the exaltation of humour, Why a fish 
and a bird should stand at the extremes of emotional 
excitation is a question which might afford deep 
analytical study. There are some things de natura 
comic, even apart from association: for example a 
postage stamp and an umbrella, on which sentiment 
can never possibly rest. Again, though the eyes 
are an unfailing resource for poetic rhapsody, the 
nose is hopelessly food for mirth and derision. 
Why the distinction should exist it would be hard 
to say. Let us then accept the Fish as subject for 
inextinguishable laughter. 

Sweet Polly was on board a ship, 
And bound for Charing Cross, 
When the vessel sighted Blackfriars Bridge, 
It began to pitch and toss ; 
My love was gazing over 
At the water rolling by, 
When somehow she tumbled overboard, 
And never said “ Good-bye!” 
O I wish I was a fish with a great long tail, 
I wish I was a fish with a great big tail, 
A tiny little tittlebat, a winkle or a whale, 
At the bottom of the deep blue sea; Oh, my. 

The most favoured song of music hall audiences 
remains; that type which holds up fashion, birth, and 
profligacy for the emulation of the young bourgeois. 
The merchant's clerk, the draper’s assistant still 
finds inexpressible satisfaction in contemplating the 
habits of wealthy roués as he imagines them to exist. 
A life spent in drinking champagne, in dressing in 
violent contrasts of colour, and in rioting about the 
Haymarket, is his ideal. The comic singers work 


this field to enormous personal profit, and to the prices. 


moral detriment of their hearers. Some of them 


make from a thousand to two thousand a year by|#24 Macfarren? 


simply varying the externals of the unchangeable 
type of ‘ swell.” 
presented as in the ‘*Champagne Charlie” days ; 
wears impossible clothes, flings away his money, 
keeps low company, drinks expensive liquors, and 
expresses himself like a costermonger. Here is the 
Belgravian existence as presented for the admiration 
of the young Philistine of the music-hall :— 


Wo flirt with prima donnas, 
The Baden banks we break, 
We run the “cracks ” at Ascot, 
And always win the stake. 
In Rotten Kow we canter, 
As fashion’s brightest bards ; 
For Tattersall and Poole are trumps 
To fellows in the Guards. 


If luck should go against us, 
And little leave to spend, 
The Jews are always willing, 
The yellow dross to lend ; 
If not, a wealthy heiress 
We're doomed at last to wed, | 
Though matrimony’s not the thing 
To suit a Thorough-bred ! 
And the Philistine, ogling Lais and Phyrne behind 
his brandy, cordially echoes the sentiment of the 
last two lines. In another song the delights of an 
idle and vicious life are glowingly set forth :— 


At eight o’clock we start from home, and then7our 


pals we meet, 

We “Tommy Dodd” for glasses round, or some one 
stands a treat. 

If once we enter dancing-rooms, we never leave 
again, 


Until we've wound the evening up with glorious through Meyerbeer. 


Champagne. 
Rolling home in the morning, boys, in the morning, 
boy oe ! 
Rolling home in the morning, boys, before the break 
of day, 
Or as another exemplar expresses it :— 
The time o’ day when] get up— 
Is about two P.M.— 
I ring for boots and morning suit, 
And soon slip into them ; 
I sip my coffee, read the Post, 
‘Try Billiards, Pyramids, or Pool, 
Until the time apgrenshes 
To meet the gaslight school. 
Night is thejtime to have a spree, my boys, 
Our fun requires no%learning, 
We never think of going home, 


Not while the gas is burning. 





Even bankruptcy has its charms, if it is carried 


off with a swagger and can be maintained with 
fraud :— 


I’ve a wonderful fancy now for all that is good, 
Superfine, and the best that can be had, { 
What I wish for I purchase, never asking the price, 
For such meanness would truly be sad ; 
As I don’t mean to pay, it’s the very best way 
Not to ask what I don’t wish to know, 
For you see lardy dardy is no coin of the realm, 
Tho’ I find it always seems with me to go. 
I’m the Lardy dardy swell, 
And I don’t mind telling you 
That the only income I possess, 
Is my Lardy dardy do. 
Above all, expensiveness in debauchery is_the™ great 
aim inculeated :— 
Some like seltzer mixed with sherry, 
Others nothing but Moselle, 
Some on bitter beer get merry, 
All those things are very well: 
Some drink anything that’s handy, 
Wine, ale, spirits, or all three, 
They may keep their beer and brandy, 
Cliquot is the drink for me, 
Cliquot! Cliquot! 
That's the stuff to make you jolly, 
Cliquot ! Cliquot ! 
Soon will banish melancholy, 
Cliquot ! Cliquot! 
Drinking other wine is folly, 
Cliquot ! Cliquot! 
That’s the drink for me. 
But of what use to extend thef dismal quotation ? 
Of what use to have quoted at all? Merely for 
the reason that many of such songs, by virtue of a 
catchy melody strike the ear of people who have 
not the slightest idea what the words are or what 
ideal they convey. Yet this sort of refuse is not 
limited to the locality for which it is created, and 
whose atmosphere it taints; it is taken up by 
music-publishers of the West-end, is brought out 
with a pictured frontispiece, and is sold at high 
Who buys it? Does it find its way to 
pianos on which lie Gounod and Gabriel, Molloy 
It does; and therein is the 
striking shame of modern taste and the oft-boasted 


The ideal music-hall “swell” ig | U2iversality of musical development. 








“CLAM.” 





To the Editor of The Orchestra. 

Srr, —Will you, in justice to me, correct an error in 
your report of the proceedings at Judges’ Chambers 
relative to my drama of ‘‘ Clam.’ You said, ‘* From 
the affidavits it appears that Mr. A. C. Shelley was a 
collaborateur with Mr. Charles H. Ross in the con- 
struction of the above drama, and Mr. Shelley, for a 
consideration (which was never paid him), consented 
to forego his authorship rights.” In my affidavit 
this did not appear, for therein I denied on oath 
every word of the misstatement. I am, Sir, yours 
obediently, Cuanres H., Ross. 








BERLIOZ AND THE KING OF PRUSSIA. 





The homeliness betrayed by King William in 
his telegrams, and by “Fritz” in volunteering 
to stand godfather for a little stranger in one of 
the houses where he was quartered, recalls an 
equally homely characteristic mentioned by 
Hector Berlioz of the late King, Frederic William 
IV. ‘The occasion narrated in the Memoirs of 
Berlioz was a dinner sent him by the King 
It was a cosy party of 
royalty and literati, for Frederick William was 
a lover and patron of art. Among the guests 
were Alexander von Humboldt, Count Wielhorski, 
and the Princesses of Prussia. After the dessert 
coffee was served in the gardens. The King 
walked about, holding his cup in his hand. Says 
Berlioz: “Having gone up the steps of a 
summer-house, he suddenly caught sight of me, 
and called out : 

“*Hi! Berlioz, come here. You shall tell me 
about my sister, and your journey to Russia.’ 

“T hastened to fulfil his Majesty’s wishes, and 
soon, I forget by what mad ideas, put my august 
Ampbytrion in a most merry humour. 

“* Have you learnt Russian ?’ 











“No, your Majesty; all I can say is: Na prava, 
na lave (to the right, to the left), to make myself 
intelligible to a sledge-driver, and Dowrack, if the 
conductor is wrong. 

‘** What’s Dowrack ?’ 

“« Blockhead, your Majesty !’ 

“*Blockhead, your Majesty! Oh! that is 
splendid! Your Majesty, Blockhead; Blockhead, 
your Majesty.’ And his Majesty shook so with 
laughter that all the contents of his cup became 
acquainted with the ground. 

‘This merriment of the King’s, in which I shared 
without affectation, made me suddenly an impor- 
tant personage. Several officers, chamberlains, 
and others, who had been watching the scene, 
deemed it advisable to put themselves on a good 
footing with a man who had just laughed so 
heartily and unreservedly with the King. I was 
quickly surrounded by a crowd of grand gentlemen, 
whom I had not previously remarked, and who, 
for their part, had not taken the slightest notice 
of me. They bowed to me, and gently breathed 
in modest accents: ‘Iam, sir, Prince——, and 
shall feel happy to make ycur acquaintance.’ 
‘Sir, Iam Count ——, allow me to congratulate 
you on the success you have just achieved.’ ‘Sir, 
Iam the Baron —--; I had the honour of meeting 
you six years agoin Brunswick. I am delighted,” 
&e., &e. 

“T could not imagine to what I was all at once 
indebted for this nimbus at the Prussian Court, 
when I recollected the scene in the first act of 
“‘ Les Huguenots,” where Raoul, after receiving the 
note from the Queen, finds himself surrounded by 
cavaliers, who all offer him their friendship in the 
most pressing manner. He is supposed to be a 
favourite of her Majesty’s. Oh! how comic is the 
little world which is called the great!” 








COURT OF CHANCERY. 


His Honour Vice-Chancellor Bacon held a Court 
at Shrivenham, Berkshire, on Thursday, Sept. 8, and 
heard the following special application :—Welchman 
v. Hodson.—This was a motion io dissolve an injunc- 
tion obtained on the 18th ult. to restrain Miss 
Hodson, the actress and Lessee of the New Royalty 
Theatre, Dean Street, Scho, from constructing a 
staircase, and making other improvements for the 
public accommodation. Notice was given on the 
part of the defendant that an application would be 
made to set aside the injunction, and the matter was 
discussed at considerable length before the Vice- 
Chancellor. Mr. T. A. Roberts and Mr. F. Webb 
were the counsel engaged in the case. Several 
affidavits had been filed on both sides, and were 
referred to by the learned counsel. Mr. Roberts, for 
the defendant, submitted that there was no ground 
for the injunction. Neither the light nor the air 
of the house belonging to the plaintiff, which 
adjoined the theatre, had been obstructed, and there 
was no need for the intervention of the Court. Miss 
Hodson had commenced the alterations for the 
benefit of the public, and their completion had been 
delayed by the injunction which had been obtained. 
Mr. Webb contended on the evidence that he had 
produced that the light of the plaintiff had been 
interfered with, and that the injunction should be 
continued. The Vice-Chancellor was of opinion that 
the injunction should be dissolved. The model of the 
premises exhibited in Court was the best witness in 
the case. In the bill of complaint the plaintiff had 
omitted all mention of the north high wall of the 
premises, and therefore it could not be said that the 
place had been properly described. His Honour 
said he had nothing to do but to order the injunc- 
tion to be dissolved, and the costs would be costs in 
the cause. The order was left yesterday with the 
Registrar to be drawn up, and the alterations at the 
Theatre, which were stayed by the injunction, will be 
forthwith completed. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
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MARIA & WILLIAM HUTCHINS CALLCOTT 
Post Free 25 Stamps. 
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Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE 
HYMNS WITH TUNES 


FOR THE 
BERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING 
Organist of the Foundling, and late of All Saints, Margaret-strect. 
To which are added 


CHANTS FOR THE MaGyiricat axD Nunc DiMItTIs, AND 
Responses FoR ADVENT AND Lent, 


As sung at All Saints; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c, 





London: CRAMER & CO. Limited, 201, Regent Street 
J. T. HAYES, Lyall Place, Eaton Square. 





JUST PUBLISHED. 





Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 


“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREET. 





CRAMER & Co. LIMITED, 201, Recent Street; 


HAYES, Lyatn Puace, S.W. 


:|J, T. HAYES, LYALL PLACE, EATON SQUARE. 


-| HYMNS, 





CRAMER’S EDITION. 


HANDEL’S SONGS 


ARRANGED BY 


Wa. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
> » holy! ome tes | Where’er you walk (Semele). 
Lord, remember David (So-| Angels ever bright and fair 
sarmes). (Theodora). 
Pious orgies (Judas Mac-| Lord to Thee each night and 
cabeeus). day (Theodora). 
No. 2. 
layeth the beams. ’Tis liberty 
Some, ever smiling liberty. Happy fair. 
O liberty | 
No. 3. 


hallIon Mamre’sfertileplain. 


What’s Sweeter than the new- 
He was Eyes unto the Blind. 


blown Rose ? 





O magnify the Lord. Wise Men flatt’ring. 
No, 4. 
Love in her Eyes. | Heart the seat of soft delight 


O Ruddier im the Cherry. | As when the dove. 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Street, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 


CBAMER & CO. LIMITED 201, Regent Street, W 








*|SIR HENRY APPLETON: a Tale of the Great 


RECENT WORKS 


PUBLISHED BY 





WORKS OF THE LATE DR, NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 63. 4d. 
ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 
STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 
HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 
THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 23 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s, 6d; by post, 18, 7d. 
THE HYMNS of the EASTERN CHURCH. 
2s. 6d; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and PICTU- 
RESQU FE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 
TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by a ge as many passages of Holy 
Scripture. : by Post, 2s. 1d. 
THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, §S. CLEMENT, S. JAMES, 8. CHRYSOSTOM. 
pag BASIL New and Second Edition. 63.; by post, 
3. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, S. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 
THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A a Sermon- -Help). 3s.; by post, 3s, 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. L., Advent to Lent ; Vol. IT., 
Lent to Ascension; Vol. III., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c, Each Vol. 5s. 3d. ; ” by Post, 6s. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 68.; by 
post, 6s. 6d. 
HOUSEHOLD PRAYERS: with a Preface by 


Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 
by post, 1s. 1d. 


Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 
OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 
NORWEGIAN STORIES: or, Evenings at Oak- 
wood. With Preface by Rev. 8. Baring-Gould, 3s. 6d. ; 
by post, 3s. 10d, 
RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rey. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 
DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s, 6d.; by 
post, 1s. 7d. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d.; by Post, 11s. 6d.; if had direct from 
the Publisher. 
THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome, 
Vol. I. On Prespyterranism and Irvinaism. 
Vol IT. On Anasartis, the InpgrEnDENTS, and the QuAKgERS, 
Vol. IM. On Meruopism and Swepenporeians, 

Each 3s, 6d. ; by Post, 3s. 10d. 

Vols. IV. and V. On Romanism 2 Vols, 
by Post, 4s, 10d. 


THE LITURGICAL REASON WHY;; being a 
Series of Papers on the Principles of the Book of umhen 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 


4s.; by Post, 4s. 3d. 
THE BIBLE and its INTERPRETERS: its 
By W. J. frons, D,D., Prebend- 


Each 4s, 6d. 5 


Miracles and Prophecies. 
ary of St. Paul’s, 6s. ; by post, 6s. 6d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90.”—British Magazine. 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 5d. 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s, 4d. 


7s. ; by 


WORKS BY ME. CHARLES WALEER. 


THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances. 4s. ; by post, 4s. 3d. 


THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 


INCENSE, aqpeeaite to Scripture and Antiquity. 


; by post, 1 
OSWALD. the YOUNG FF mean A Tale for 


Boys. 18. 6d. ; by post, 1s, 8d 
J. T. HAYES, Lyall Place, Eaton-square, 8.W. 








Sacred Half-hours with Gounod .......... 





UN BS 1st MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
RICE ONE SHILLING, 


RASANT LIFE in SWEDEN. By L. 


LLOYD. lvol. Svo. 


TRAY LEAVES of SCIENCE and 


FOLK-LORE. By J. SCOFFERN, M.B., Lond. 1 vol 
Svo. 


ELIGIOUS THOUGHT in GER- 


MANY. By the Times Correspondent at Berlin, 1 vol. 


Svo. 
HE BANE of a LIFE: a Novel. By 
THOMAS WRIGHT (the j journeyman Engineer). 8% vols, 


FOOL'S PARADISE: a Novel. By 














= THOMAS ARCHER, 8 vols, 





EARTS and DIAMONDS: a Novel. 


By Mrs, ELIZABE TH P. RAMSAY. 8 vols. 


A USTIN FRIARS: a Novel. By Mrs. 
38 vols. 


J. H. RIDDELL, Author of ‘*George Geith,” &c. 


WENDOLINE’S HARVEST: a Novel. 


By the Author of * Lost, Sir Massingberd,” &c. 2 vols, 


Aone: a Novel. By Mrs. GOR- 


DON SMYTHIES. 2 vols. 














ATIENCE CAERHYDON: a Story. 


By the Author of ‘ Beneath the Wheels,” &c, 3 vols, 


ERONICA: a Novel. By the Author 


of “ Aunt Margaret's Trouble,” &c. 3 vols. 


FTER BAXTOW’S DEATH: a Novel. 


By MORLEY FARROW. 8 vols. 

















ERNACRE GRANGE: a Novel. By 
LANGFORD CECLL. 3 vols. 

ONEY’S WORTH: a Novel. By 
TOM HOOD. 8 vols. ; 

ROUGHT TO BOOK. By HENRY 


SPICER. 2 vols. 


CHOOLED with BRIARS: 


to-day. 1 vol. 


1 eter t- BROTHERS, 


18, CATHERINE STREET, STRAND. 
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NEW AND POPULAR PIANO PIECES. 


“_—eeeenrmnm™menr* 


“LA BONNE-BOUCHE,” 
“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


Price 4s. each, 





CRAMER & CO, LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS, 


aan ners 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


“TO AN ABSENTEE,” 
WORDS BY 10M HOOD, 
MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W 





CRAMER & CO.’S 
SACRED MUSIC. 


ad. 





Saint Cecilia. Gem» of Sacred Melody in a Series of 
— , arranged for the pianoforte by J. G. Call- 


OND. 1, Containing Selections from Handel, Mendels- 
sobn, — —— Gounod, Wallace, and 
Miss D; PPPTTTITETE TET ETL cenedaeanaasaue 6 0 
1 cteneal chan. : 
No, 2, Containing Selec eru 
Mozart, Rossini, Haydn, Marcello, and od 
Solo 6 0 
Duet 
8, Containing Selections from ‘Auber, Mozart, 
8° Fes Go und, Bal le, Macfarren, and Brinle 
cocccccces Bee © 
“Duet 
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Duet 6 





Caanan & Co, Limited, 201, Regent-st ost, W# 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Free by Post for FOURTEEN Stamps. 


Ee 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





CyRAMER'S CELEBRATED TUTOR for the 
/ PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


thi ER’S SECOND BOOK, containing Scale 
J) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


YRAMER’S THIRD BOOK. Containing little 

/ Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. } 

YRAMER’S FOURTH BOOK will contain 

J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
obj« Cta. 

RAMER’S FIFTH BOOK. Studies in Various! 

) Keys, chiefly introductory to the Pieces contained in the 

ollowiag Book, 


RAMER’S SIXTH BOOK. Selections from 
) the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 


will have been in a great measure prepared by the practice of the 
studies in Book 5. 


Oe SEVENTH BOOK. Studies com- 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


(Ans Es EIGHTH BOOK. Half-hours 


/ with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 


> . from Cramer and the Standard Composers for the Piano- 
orte. 


tr- MER’S TENTH BOOK. 
School—Thalberg, Chopin, Gounod, &c. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 


The Modern 


Loxpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free 


by Post for Fourteen Stamps. 





Oo™ MER’S VOCAL TUTOR, containing the} 
J Rudiments of Music, and the Necessary Instructions for | 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


YRAMER’S SECOND BOOK, containing Exer- | 

/) cises, Solfeggi, &c., in the Advanced Keys, Songs in ‘T'wo | 
and Three Parts, with Observations and Illustrations from the | 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


hye MER’S THIRD BOOK, containing Exer- 
) cises, Solfeggi, &c., carefully selected from the Works ot 
Rossini, KRubini, Schira, Garcia; Part Songs, &c. &c. 


RAMER’S FOURTH BOOK, consisting of| 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, | 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 
NRAMER’S FIFTH BOOK, containing Exercises | 
© and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and | 
Hatton. 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


| 





RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 


| Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 
Smart. 


RAMER'S NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), by Manuel 
Garcia, Grand Selection: Song by Beethoven, Duct by Mac- 
farren, and a Trio by Wallace. 
“Oe. ER’S TENTH BOOK, containing Ad- 
vanced Solfegyi from the celebrated works of Crescentini, 
Paer, and Pelegrini ; and a Selection fiom the works of Sir Henry 
Bishop. 
C= R’'S ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreezt, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER’S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPHNCE. [ree by Post for SEVEN Stamps. 





Lonpon: CRAMER & CO. LIMITED, 201, Ressnr Srrezt, W. ; 
Anp SIMPKIN, MARSHALL & CO. 











RAMER'S NEW PIANOFORTE SOLOS. | 


Deux Impromptus pour le Piano. Composée par * 4. 
Charles Hallé ....cccccccccscccccccccccceces 3.0 
Caamuen & Co. Limited, 201, Regent-street, W. 





i ARGUERITE. Mazurka. By T. M. Mop1s.| 
Price 3s. 
Cramun & Co. Limited, 201, Regent-street, W. | 


YTELLA. Nocturne. By T. M. Mupig. 3s. 
Caaman & Co. Limited, 201, Regent-street, W. 





rR BLANCHE WALTZ, By W. QO, Lever. 
Bole 4s. Duet bs. 
Caaman & Co., Limited, 201, Regent Street, W, 


CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THEE. Written by B. S. Montgomery. Music by 
Euizasstu Purtr. 2s. 6d. 
Craner & Co, Limited, 201, Regent-street, W. 
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4yiA DED LEAVES. Words by L. H. F. pu 
Tsrreaux. Adapted from a melody of Paul Henrion by 
W. C. Lavay. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


G@ PEAK TENDER WORDS. Sung by Mrs. 


Howard Paul. 
o, Limited, 201, Regent-street, W. 


CaaMER 
tg PEARL. A Souvenir. Words by L. H. F. 
pu Tsassavx. Music by Bonpzsa. Price 3s. 
Baan & Co, Limited, 201 Regent-street, W. 
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NEW 


GRAND PIANOFORTE: 
J 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 
HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; aud by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie,’ 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘*The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The etlects may be appreviated 
(even by young lacies guileless of mechanics) in the richness ot 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less ¢efinable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strungly resembling the 
grand piano, Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Brieuton West Street. Dustin: Westmoreland Street 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murr Woon & 
Co., Glasgow. Mitsom & Son. Bath; Smita & Son, AND 
Himg & Son, Liverpool, and Birkenhead. 
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PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps,) 


ALL GLORY, LAUD, AND HONOUR. 


QUARTET AND CHORUS. 
COMPOSED BY 
Cc. E. 


WILLING, 


Organist OF HE FounpLing, AND LATE OF ALL Saints, 
Marcaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE 
WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE, 
CRAMER & CO. LIMITED, 201, Regent Street, W. 


PUBLISHED 














~~ 


AT GREATLY REDUSED PRICES, 


BRINGING THEM 


WITHIN THE REACH OF ALL. 
tHE BEST anp CHEAPEST 


SEWING MACHINES 


IN THE WORLD. 





GROVER AND BAKER. 
150, REGENT STREET, LONDON, W., and 
59, BOLD STREET, LIVERPOOL, 


EVERY MACHINE GUARANTEED. 
Instruction GRATIS. 
Lilustrated Prospectus and Samples of Work sent post free, 
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CRAMER’S VOCAL GEMS. 


SIXPENCE EACH NUMBER. 


POST FREE FOR SEVEN STAMPS. 


PRICE 





No. 1.—15 ENGLISH SONGS. 


The Parting. 

Alice Gray. 

Rock’d in the Cradle of the 
Deep. 

The Anchor’s weighed. 

The Thorn. 

I'd be a Butterfly. 

Where the Bee sticks. 


No. 2.—15 CHRISTY 

When Jobnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

’Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father ! 

Mill May. 

Beautiful Isle of the Sea. 


No. 3.—6 


Evening Bells. 

J know a Bank, 

As it fell upon a Day. 
Ihe Exile of Erin. 


The Ploughboy. 

Be mine, dear Maid, 
Welcome me home, 
Cherry ripe! 

Long, long ago! 

Isle of Beauty. 

Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS. 

Hark ! I hear an Angel sing. 

I’m lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 

Soug of the Sea-shell. 

Wait for the Waggon. 


DUETS. 

Lassie, would ye love me? 

Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 

Mary, don’t forget me. 

When Morning’s light is break- 
ing. 

Bonnie Kate. 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul, 
Author of Good, 
Gratitude, 

Bethlehem. 

Lamb of the Father. 


Ev'ry Day will I give thanks, 

Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 

Light and Life dejected 
Languish, 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody. 

Water parted from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman's heart is 
bought. 


There the silver’d waters roam. 

In Infancy. 

Just like love is 
rose. 

There was a jolly Miller. 

Love is but an April day. 

Ere around the huge oak. 


yonder 


No. 7.—12 SONGS BY SCHUBERT, 


Weary flowers their buds are 
closing. 

Hark ! the lark. 

Thine is my heart. 

Weep not for friends departed. 

Who is Sylvia? 

Ave Maria. 


No. 8.—15 CHRISTY 

Come where my love lies 
dreaming. 

lard Times, come again mo 
more. 

Annie Lisle. 

Footsteps on the Statra, 

Nelly was a Lady. 

Beautiful Star. 

Ulalie. 


My life is but a summer day. 
’Tis sweet to think. 

Dear mother, do not chide me. 
A Warrior I am, 

The Tear. 

Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 


Gentle Annie. 

Gone are the Days. 

Lottie in the Lane, 

Ring de Banjo. 

Forget and forgive, 
Maggie by my side, 

Good News from Home, 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The Gipsy’s Home — “Jessy 
I ” 


ea, 

Only a Ribbon—“ The Sleep- 
ing Queen.” 

Gone is the Calmness from 
my heart—‘‘ Matilda.” 

Keep thy Heart for ne—‘‘ Rose 
of Castille.” 

He'll miss me—‘‘ She Stoops 
to Conquer.” 

For Her Sweet Sake—‘“ The 
Bride of Song.” 


In that Devotion—“ Matilda.” 

Maid of the Silv’ry Mail—‘‘ The 
River Sprite.” 

My Bud of May—“‘ She Stoops 
to Conquer.” 

Coo! says the Gentle Dove— 
“ Panchinello,” 

I've Watched him—“ Hel- 
vellyn.” 

When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS.—lIst Ser. 


The Mermaid’s Song. 

Kecollection, 

My Mother bids me bind my 
Hair. 


Despair. 
Far from this threbbing Bosom. 
Fidelity. 





No. 11.—HAYDN’S CANZONETS.—2np Set. 


Sailor’s Song. 
The Wanderer, 
Sympathy. 


She never Told her Love. 
Why Asks my Fair One? 
Content. 


No. 12.—15 CHRISTY MINSTREL’S SONGS. 


Jenny June. 

rd p bens to be a Daisy. 

My Mom’ry turns with Fond- 
ness back, 

Oh, think not Love is light as 


Fame. 
The Little One that died, 
Lillie Dale. 
Paeer up, Sam 
Oncle Ned, 


Ah, never deem my Love can 
change. 

Jeannie Lee. 

Old Jeasy. 

Stand up for Uncle Sam, my 
Boys! 

Julietta Bell. 


I’m off to Baltimore. 
Jonn Brown lies mould’sing in 
the Grave, 








O breathe not his name. 

Believe me, if all those en- 
dearing young charms, 
wve’s young dream, 

Go where glory waits thee. 

The barp that once through 
Tara's halls, 

Rich and rare were the gems 
she wore. 


OF IRISH MELODIES. 


The meeting of the waters, 
Lesbia has a beaming eye. 
The last rose of summer. 

The minstrel boy. 

The valley lay smiling. 

Erin ! the tear and the smile. 
By that lake. 


Has sorrow thy young days 
faded, 


No. 14.—6 SACRED DUFTS. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home, 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea, 

Poor Jack. 


The last shilling. 

The Sailor’s journal, 

Tom Tackle. 

The constant Sailor, 
Lovely Nan. 

The Greenwich pensioner. 








No. 16.—12 SONGS BY HI. RUSSELL AND 
J. P. KNIGHT. 


T’m afloat. 
She wore a Wreath of Roses. 
Life on the Ocean Wave, 


Poor Rosalie. 
The Emigrant’s Farewell. 
Shall I sing you a Song of the 


Pretty Dove. Past? 
Woodman, spare that Tree ! The old Sexton. 
Why ehime the Bells so merrily? | The young Savoyard. 
The Ivy Green, 

No. 17.-12 BALLADS BY LINLEY. 
Little Nell. Thy mem’ry comes like some 
Estelle. sweet Dream. 


Are yot coming, bonnie Annie? 


Come out with me. 


They have given youtoanother. 


Blue eyed Nell, 
I can know thee no more. 


Why do I love thee yet? 

Grace Darling. 

Laurette. 

Whistle, and I'll come to you 
my Lad. 





No. 18.—5 SONGS BY BISHOP. 


Tome, sweet Home, 
Should he upbraid, 
Tell me, my Heart. 


Bid me discourse. 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 


What is Home without a 


Mother ? 
Lucy Lee. 
Gentle Nettie Moore. 
De ole Kitchen, 


No. 20.—SIXTEEN 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose. 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


Under the Willow she’s sleep 


ng. 

Sweet Love, forget me net, 
Old Bob Ridley. 

The Song of the Rose, 
Kingdom coming. 

Why am I so happy. 
Ridin’ in a Railway Keer. 
Keemo Kimo, 


SCOTTISH SONGS. 


Ye banks and braes o’ bonnir 
Doon. 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
born. 

Green grow the rushes, 0} 

Auld Robin Gray, 

in Castle. 





No. 21.—6 SEA SONGS. 


The Sea. 
The Death of Nelson, 
The Bay of Biscay. 


The Deep, Deep Sea. 
The Last Watch, 
Outward Bound. 


No. 22.—10 ITALIAN OPERA SONGS. 


O thon fair and tender blossom, 
Childhood’s fair Dream, 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 
Gaily thro’ Life wander. 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 


The Forget-me-not, 
Merry and wise, 
May Morning. 


The Locksmith’s Apprentice. 

The Rhine Song. 

a] — - the Maiden, 
's Toas 

My Pipe. 

The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. 
A little more Cider. 
Willie’s on the dark blue Sea, 
= —_ Neal, 
usan Rayne. 
Softly falls the Moonlight. 
Kiss, but never tell. 
Oh Willie, we have missed 
you. 


Let me kiss him for his 
wally Bly. 

e t 
See a, Valley 

6 Bi . 
Golden Years. 
Where has Lula gone ? 
—_ with the light-brown 








No. 25.—12 CHRISTY 

Mother would comfort me. 

Just before the Battle, Mother. 

Be kind to the Lov'd ones at 
Home. 

Mother, oh, Sing me to Rest, 

My Skiff is by de Shore. 

The Little One that died, 


MINSTRELS’ SONGS. 
Just after the Battle, 
Ring the Bell softly. 
Gentle Jenny Gray. 


Mother kissed me in my 
Dream. 

The Cottage by the Sea, 

Old Dog Tray. 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART, 


The beating of my own heart. 
Do ye think of the Days? 
The Lime-trees by the River. 
The magic of the Flower, 
When we two parted. 


| Paquita. 
Tho Rhine Maiden. 
{ dream of thee at Morn. 
Down by the old Mill Stream. 
The Lily and the Stream, 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOUN. 


The May-bells and Flowers. 

O wert thou in the cauld blast? 
I would that my Love, 
Greeting. 


Autumn Song. 
The Passage Birds’ Parting 
Song. 


No. 28.—11 HUMOROUS SONGS. 


The Young Man from the 
Country. 

Emmer Jane, 

I never does nothing at all. 

Pretty Colette. 

Mamma won't bring me out. 

The Man at the Nore. 


No. 
BARITON 
The Wolf. 


The Wanderer, 

The Man of War. 

Love and Courage. 

Who deeply drinks of Wine, 


No. 80.—12 C 
The cross old Bachelor. 
Jock o’ the Mill. 
Pollee-W ollee-Hama, 
Chickaboo. 
I'm lively Pompey Jones, 
A Nursery Legend. 


29.—9 SONGS 


Ridin’ in a Railroad Keer. 

Oh! and he Loved me dearly. 

Josiah and his Sally. 

Way down in Maine, 

Peeping through the window 
pane, 





FOR BASS AND 

E VOICES. 

Farewell to the Mountain. 

The good old Days of the 
Country Squire, 

The brave old Oak, 

King Christmas, 


OMIC SONGS. 


I would I were Lord Mayor 
Lord Lovel. 

Fanny Grey. 

Ben Battle. 

The Cork Leg. 

Giles Scroggins’ Ghost. 


No. 31.—11 NATIONAL SONGS. 


The Marseillaise Hymn, 
Savourneen Deelish, 
Partant pour la Syrie, 

Jenny Jones. 

The bonny Hills of Scotland, 
Ben Bolt. 


No. 32.—10 SONGS 


The Red, White, and Blue. 
The Moon's on the Lake, 
Cruiskeen Lawn, 

Rule Britannia, 

God save the Queen, 


FOR CONTRALTO 


VOICES. 


Swifter far than summer’s flight. 

The Orphan, 

Alas! those Chimes so sweetly 
stealing. 

Sweet and low, Wind of the 
Western Sea, 


Gentle Troubadour, 

Young Emmeline, 

Waitivg for the Spring. 
Return, return, 

The Trees are in Blossom. 
When the Lamp is shattered. 





No. 83.—9 SONGS BY MENDELSSOHN, 


MEYERBEER, 
The First Violet, 
The Garland. 
Cradle Song. 
nites Song. 
"Tis thus ordain’d, 


AND MOZART, 
The Fishermaiden, 

The Vio'et. 

She and I. 

On Music's softest Pinion, 


No. 84.—9 SONGS BY CHARLES GOUNOD 


Courtly Dove. 

The Lark Song. 

The Elf's Trip. 

Gold and Gray. 

Fairer than the Morning. 


Fatal Star. 

Very sad, oh, widow’d Queen. 

For lack of Gold he left me. 

Bear him forth thrcugh the 
Night. 


No. 85.—10 SONGS FOR TENOR VOICES, 


Yes, let me like a Soldier fall, 

1 met her first. 

Pale from my Lady's lattice. 
Wear this Flower, and think 


of me. 
Under the greenwood Tree, 


The Muleteer’s 

The Star of Love, 

The Bud of May, 

Good Morrow, 

"Twas Rank and Fame that 
tempted thee. 





No. 86.—9 POPULAR BALLADS AND 
CAVATINA. 


Pretty Star of the Night, 
The Mistletoe Bough. 
iS) tender words, 
e Rover's Bride. 
The Maid of 








O1 rest thee, Babe. 

Oh! ’tis the melody. 

Young Ellen Loraine, 
Lilla’s a a. 

Meet me in the Willow Glen, 


Lonpon: CRAMER & CO., 201, REGEnt Srreet, W. 
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JUST PUBLISHED, PRICE ONE SHILLING, 
FREE BY POST FOR.THIRTEEN STAMPS. 


SONGS OF THE WAR 


(French and German) 
AS NOW SUNG BY THE BELLIGERENT ARMIES. 








WITH THE ORIGINAL WORDS AND AN ENGLISH 








TRANSLATION. 
CONTENTS: 
THE RHINE SONG. | WAS BLASEN DIE TROMPETEN. 
NONS LAVONS EU, VOTRE RHIN ALLEMAND, LE CHANT DU DEPART. 
THE GERMAN FATHERLAND., THE SWORD SONG. 
MOURIR POUR LA PATRIE. THE MARSEILLAISE. 
LONDON : 


CRAMER AND CO. LIMITED, 


201, REGENT STREET, W. 





NOW READY. 


CRAMER’S DITION 


CELEBRATED CHORUSES. 


FROM HANDEL'S “ —_ 


ee AND THE GLORY OF THE LORD,” &c. _ ‘ a a a 4 1d 





Z 
° 
oad 


‘GLORY TO GOD” . 
‘i. AND HE SHALL PURIFY,” &o. 


» 2. ‘BEHOLD THE LAMB OF GOD” te ee ee ee ee ee oe ee 7 = 
, 3. “FOR UNTO US A CHILD IS BORN” .. | ee ee ee ee ee ee ee oo Jd, 
, 4 “ALL WE LIKE SHEEP” ee ee ee ee ee ee ee ee ee oe Ad. 
, 5. “LIFT UP YOUR HEADS” ‘e ee oe ee ee +e ee ee ee .. Id 
, & “HALLELUJAH CHORUS” ee ee ve oe ee ee ee oe oe -» Id. 
, 7% “BUT THANKS BE TO GOD” .. oe es ee ee ee ee ee oe » Id 
, 8 “WORTHY IS THE LAMB” ee ee ee ‘e ee ee ee ee  * See 
» 9 “AMEN CHORUS” +e ee ee ee ve oe ee ee ee ee -» dd. 





- FROM HAYDN'S “ — 





, 10. “MARV’LLOUS WORK” 1d. 
» ll. “AWAKE THE HARP” .. 1d. 
, 12. “HEAVENS ARE TELLING”... ; 1j}d. 
, 13 “ACHIEVED IS THE GLORIOUS WORK 1d. 
» 14. “PRAISE THE LORD OF EARTH AND S8K¥* 1d. 


TO BE CONTIN UED. 





Lonpon: CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 





Printed and Published by Jalias Swirt, of 66, King-street, Golden-square, in the County of Middlesex, at the Prioting Office of Swirt & Co, 65, King-street, aferesaid Friday, Sept. 16th, 1870. 











